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CPIICKE MKOHE XVI-XVIII BUJEKA

13 IIpKaBa I MaHacTUpa ca npoctopa bocue n Xepuerosnune

Jbumana llleso

VxoHa (rpu. elk@Vv) jecTe cmKaM3BeleHa Yy pasnMInTIM MaTepyjanyiMa i TEXHIMKAMa, aln
Hajuewrhe remnepom Ha gaciy. Ha nkonu cy nso6pakenn Xpucroc, boropopuiia, cBeTe mMYHOCTH
unu gorabaju us Xpucrosor n boropogMYMHOT )XNBOTA, KA0 M U3 KXUTHUja CBETUTEhA I
OecTjenecunx cuma. DyHKIMja OBe CMKe je 60rocmy>k6eHa, a mpeMeT IO TOBAbA Hifje MKOHA Ko
npenMeT, Beh mpaciuka npecTaB/beHOT CBETOT JIMKa Vi forahaja, BusyenHy cM60/1 MACTIYHOT
IIPUCYCTBA HEBU/bYBE O0XKAHCKe CTBAPHOCTIA.

JIxoHa je cacTaBHM JMO IPaBOC/IaBHE Tpagunuje. bes nkoHe ce He MOXXe 3aMUCTNTH
YHYTPAIIKOCT IPABOC/IABHOT XpaMa. Y JJOMYy IIPaBOC/IaBHOT BjePHMKA MKOHE YBUjEK 3ay3MMajy
3Ha4ajHO MjecTo.

Hasus cprcky NKOHONMC OJJHOCHU C€ Ha OHE MKOHE KOje HOCe CPIICKOCIOBEHCKE I
PYCKOCIOBEHCKe HaTIINCe, Koje cy u3pabeHe 3a mopyunorie u3 Kpyra CpICKIX BlIafiapa I BIacTere,
BE/IMKOOCTOjHMKA U BjepHuKa CpIIcKe MpaBOC/IaBHE LPKBe. VIspaaniu cy ux 1o MMeHy 3HaHU VN
AHOHVMMHM CIMKApH, O YMjeM Cy TIOPUjeKIIy M YMjeTHMYIKOM CTacaBamby MOJJaLlM Y€CTO OCKY/IHM.
Jmak, Ha OCHOBY He TaKO 6pOjHUX MOTNNCAHNUX JIje/a, 3 MHOTO BUIIIe HA OCHOBY CTMJICKUX I
MKOHOTPpadCKMX TOAYAapama, paji HEKMX MajcTOpa MO>Ke Ce IIPaTUTH ¥ KPO3 HEKOJIMKO JelieHNja.

B1coxu MMKOBHM JOMETU CPIICKOT CIMKapcTBa off 13. mo cpenauHe 15. Bujeka Ounm cyy
CPEMMIITY UCTPAKMBAYKe ITaXKHbe M JOHEKIIE CY 3aCjeHI/IM YMjeTHOCT HacTany y okpuby Cpricke
IpaBOCIaBHE LIPKBe y 00a KaJia Cy leHN BjepPHULM M3TYOM/IN caMoCTanHy apxany. Of cpefuHe
MUHYJIOT CTO/beha MHTEeH3UBYIPAHO, IPOyYaBambe CPIICKe CAaKpajIHe YMjeTHOCTY 13 BpeMeHa
OCMaHCKe BIaCTV OTKPUJIO je IpeboraTy pusHULY TPaUTe/bCKIX, CIMKAPCKMUX Y 3aHATCKUX
nocturayha us pasgo6ma on cpenmHe 16. o kpaja 18. Bujeka. Oc/omeHO Ha BU3aHTHjCKY TMKOBHY
TpafguLujy, 0BO T3B. IOCTBM3AaHTIJCKO CTBAapajalliTBO II0KA3aJIo je UCTPAJHOCT Y lberoBambhy
CTPOIVIX MKOHOTPa(CKIX U CTVJICKVX IIPaBIJIa BU3AHTHjCKe CBETE CIIMKE.

3BVIPKEVMKOHA HATIPOCTOPY BOCHE M XEPIIETOBMHE

Y MaHacTMpMMa M LIPKBaMa, aJIU ¥ Y MY3€jCKMM, FaJIepUjCKUM U IPUBATHUM 30MpKaMa y
bocum n Xepreropunm, Hanasy ce Ha CTOTMHE BpUjeIHNX Jljea CpICKOr nKoHomnuca. [Tpempaje
Cprcka mpaBoc/aBHa LIPKBa IPUCYTHA 1 aKTVBHA HAa TEPUTOPUjY CPeiIlbOBjeKOBHE O0CaHCKe
Iip’KaBe, CadyBaHa je caMo jeJjHa MKOHA M3 BpeMeHa IIpyje OCMaHCKe OKYyIIallyje OBUX KpajeBa —
gyyseHa YAJHVMYKA KPACHMIIA, nBocTpaHO CIMKaHa INTHUjCKa MKOHA 13 14. BUjeKka ca
npepncraBoM boropoanie ca Xpucrom Ha jenHoj u Jopana Kpctureba Ha ipyroj crpanu. Ocrane
uKOHe 13 36upkn y bocHu 1 XeprieroBuun atyjy ce y Bpujeme usameby 16. 1 19. Bujeka, a Heke off
BUX Cy peMeK-/ije/ia Hajoo/bMX MKOHOMMcala cBoT fob6a. Manu je 6poj MaHaCTUPCKUX U
IIapOXMjCKUX IIPKaBa y KOjuMa je cadyyBaH IpBOOMTAH MKOHOCTAC: OHAj y JIoMHMIM us 16, nnn
nkonoctacn y JXuromucnuhy n Lipksu Cetnx apxanhena (Crapoj mpaBocIaBHOj IPKBI) Y
CapajeBy us 17. Bujeka. Ilonexan cy ouyBanu ¢pparMeHTy CTapyX MKOHOCTACHVX IIPETPaia, IIOIy T
IIBepU, HaJiBepjaul [IeM3VMCHMX YnHOBA (TeMIutoHa) y lommonnmy, [Tanpahn, 3aBammn, Maukosiy.
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Hajuemhe o 6oraTcTBy mpBOOMTHOT MKOHOCTACA CBje[JOYM TEK IO jeJiHA VI/IU JIBYje MKOHE UJIN
napcke iBepu — y Mocrahuma, Ourannhuma, Bpyhuy, manactupy Ospeny nin y upksy OpBHapu
y Majom brnamkom. Hekonmko 6oratux 36Mpky MKOHa Hamas3y ce y HapOoXyjCcKUM LpKBaMa n3 19.
BlijeKa y BapollliMa y KOjuMa je y TO BpyjeMe eKOHOMCKM CTacajio CPICKO rpahaHCcTBO, OKYII/BEHO
OKO IJpKBEHO-IIKOJICKVX ONIITIHA, TPafiIO CBOje XpaMOBe I 3a Ib)IX Ha0aB/baIo MKOHE U
6orocnyx6ene npenmete. O ToMe CBjefiode pusHMIe IipKaBa y JInHy, Bucokom, Temmy, Poun,
Yajunuy, MocTapy. boraruje npkBeHe omuTHHe, Mehy Kojuma je mpeamadnia capajeBcka, alm u
yrneguu manactupu (Cs. Huxone y bamu xop ITpu6oja, Cs. Tpojune y IpeBbrMa) japusaniu cy
MKOHaMa I cacy/ijaMa CMpOMallHNje [PKBE, I1a Cy Ha Taj HA4MH HEeKe Off BEOMa BPUjeJHUX MKOHA
cturney Yenebuhe, bycosauy, bnaraj, Xanuhe. Jezan 6poj BpcHUX MKOHONMCAYKYX flje/Ia TOKOM
IIPOIIIOT ¥ OBOT CTO/beha 113 MaHACTUPCKMX M MAPOXMjCKMX ITPKaBa IpEeHeCeH je y cjefiniITa
emyckonuja, Tecy GopmupaHe 36MpKey emapXujckuM giBoposnumay bamwanynu, Mocrapy,
Tpebumy u Tysnu (nanac y bujessunn). Jujenosu najéoraruje pusuune - one us Crape
npaBoctaBHe [pkBe y CapajeBy — HelaBHO Cy IpeHeceHM y MaHacTup Jo6pyH. CBera HEKOIMKO
VIKOHa 9yBa ce y Mysejy Perry6nmke Cpricke, jefiHa je kao mpyBaTaH IIOK/IOH yuuia y poHz Myseja
caBpeMeHe yMjeTHOCTH Perry6mke CpIicke, a HellTo 60raTujy 30MpKy MKOHa YyBa YMjeTHIYKA
ranepuja bocue u Xepuerosuse y Capajesy. [lojenuHayHe MKOHe y IPMBAaTHOM IIOCjely YIJTaBHOM
HIICY CTPY4HO eBreHTupane. Haxkanocr, jerHoM 6pojy nkoHa usry6uo ce tpar nociuje para 1995.
roguHe. Beoma o ycoBu y kojumMa ce 4yBajy 1 omreheHoCT B1aroM i IipBOTOYHOM IIpYjeTe
HECTAaHKOM J leCeTMHaMa IKOHa KOje Ce Hajla3e y MHOT MM BapOLIK/M ¥ CEOCKMM IJpPKBaMa.

NCTOPUJCKE ITPUIMNKE:
OJ OBHOBEIIERKEITATPUJAPIINJE JO KPAJA 18. BUJEKA

Haxon cMpTy mocibefiber natpujapxa CpIicke I[pkBe 13 BpeMeHa cI000IHe Cpeilb0OBjeKOBHE
cprcke pxase, Apcenuja Il (11463), 3a cpricke mpaBocC/IaBHe Be/IMKOLOCTOjHIKE U BjepHUKE
HACTYIWIE CY felleH1je 001/bexkeHe HecpeheHnM npumkama v HefiepUHICAHOM jy pUCAVKIIVjOM.
OHe cy okOHYaHe Kajfia je cpeguHOM 16. Bujexa cse Behe yuemhe ncmamnsnpanux Cpbay
HajBUIINM KpyroBuMa yrnpase OCMaHCKOT IlapcTBa 00e361jennio moBo/bHMju cTaTyc CpIICKOj
npkBu. [Ircanu u3Bopu Koju 61 CBjeoumIN O OKOJTHOCTIIMA KOje CY u3menpuie ooHoBy Ilehke
narpujapmnje 1557. ronuHe BeoMa cy ockygan. Ommrenpuxsahena je Te3a o BeINKOj 3acysn
Mexmep-mame Cokonosnha, a HOBUja ICTpaKMBamba II0Ka3yjy fia je ofmyka o obHap/bamy [lehke
naTpujaplunje JOHeCeHa y BpujeMe Benukor Be3yupa Pycrem-name Onykosuha (1544-1553,
1555-1561).

Jlaje Cprcka mpaBoc/iaBHa IIpKBa Ha TpocTopy bocHe u XeplieroBuHe fijeioBana u npuje
o6HoBe [Iehke maTpujapmnje cBjemoun jean 6pojy Bpemeny nusmehy 1463. u 1557. roguHe
0O6HOB/bEHNX, HOAUTHYTUX VIV YKPALIeHUX IIpKaBa 1 MaHacTupa. [Joce6HO y MCTOYHO]
XepueroyHu Beh y mpBuM ropgrHama Typcke Bnacty Cpou HogyKy HOBe U IOIIPaB/bajy cTape
3apy>x6muHe: maHactupe JKurommcnnh, 3aBany, Jo6puheso, TBpgom n mapoxujcke npkse y JIyry,
Omannhuma, Tpuje6wy u lomnmpanuma. I[locToje n3 TOor BpeMeHa BUjeCTH 11 O CPIICKUM
IIpaBOCIaBHIM MaHAaCTUpPMUMa y UCTOUHOj bocHy, o Tasuu u [Tanpahmu, Ha mpumjep, anu u faneko
Ha 3amazy, o lomuonnm.

[IpBu naTpujapx oO6HOB/beHe MaTpujapunje, Makapuje Cokonosuh, 610 je pohax Benmukor
Besupa MexeM-namne, a Ha IaTpUjapIINjCKOM IPUjeCTONy HaCIMjefuaa Cyra joul Tpojuia
Cokonosuha - AHToHuje, [epacumn CaBatuje. Makapuje, AHToHMje u CaBaruje, IIpyje HETO LITO
Cy IIOHMjeU JOCTOjaHCTBO MaTpujapxa, 61u cy xepiieropayky Mutpornonutu. Ilarpujapcn ns
noma Cokomnosuha (1557-1586) Bopuy Cy Myipy HONMUTUKY M36jeraBarmba JUPEKTHUX CyKoba ca
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TYPCKMM BIIaCTVIMA, TaKo Jla cy ce ¢ repuHucameM craryca [lehke marpujapmmje y OcManckoM
IJapCTBY CTEK/IV TIOBO/bHUjY YC/IOBY 32 ITONIPaBKe, 0OHAB/balba, YKpalllaBaba I OIlpeMama I[pKaBa
U MaHaCcTUpa. 3a pas3inKy off TPajUTe/bCTBA, KOje je M3MCKMBAIO KOMIIMKOBAaHY IPOLeAyPY
nobujama f03B0JIe Off TYPCKe BIaCTI, JO3BOJIA 33 )KMBOIIMCAkbe LIPKaBa U M3paly MKOHOCTACa HIfje
6mma noTpebHa, LIITO je JOBEIO ;O HOBOT IPOIIBATa CPIICKOT CAKPaTHOT CIIMKApPCTBA.

IlyxoBHU Ipeniopof Huje 6110 TpeKnHY T Hy u3Mebhy 1586. 1 1614. ronuHe, kazia je Ha mehkom
NpUjecTONy cjefuo narpujapx Josan KaHTys, y4eCHUK y HEJOBO/bHO OPTaHM30BAHUM I
HeyCIIje/lMM MOKYyIIajuMa 3alaJHUX CMJIA la Ce CYIIPOTCTaBe OCMAaHCKOM IIPOIOPY, UITO Ce
3aBpLINJIO ATPMjapXxoBuM noryoeemem y Lapurpany. [Tajcej, Hac/beHuk nmaTpujapxa JoBaHa,
cTonoBao je Ha nehkom npujectonyox 1614. o 1647. roguue. Knonno ce cMjenujer nsasupama
TYPCKMX BJIACTH, @11 je CTYNNO Y Tjellllbe ogHoce ca Pycujom. OBo je 61710 1 BpujeMe ojadaHOT
npurucka Pumokaronmuke nqpkse y akiuju yuujahema npaBocnaBHux Ha bankany, yemy ce
Cpricka pKBa yCHjelHo CynpoTCTaB/bana. AocToncky Bukap @pandecko e Jleonapauc, rmaBHn
IIPOTAarOHUCTA pUMOKATONMNYKe Ipomnaranje Mehy Cpbuma, 3amasuo je sa cHara Cprcke Lpkse
IIOY)Ba HA MHOTOOPOjHOM MOHAIITBY, BeIIKOM OPOjy MaHACTUpa, a/Ii je 3al1a3no U TO Jja ce
CPIICKU IIPKBEHM BeTMKO/JOCTOjHNUIIY {/1Y€e CBOjOM YMje THUIKOM OAIITHHOM — IBUje KaIese y
[Tehkoj marpujapuinju ,cBe4aHoO OTBapajy jequHo Kaj xohe ja KAKBOM CTPAHI[y TOKAXY JbEIIOTY
IJIXOBOT K/BOIINCA .

Haxkon ayctpujcko-typckor para (1683-1699), y kojeM cy aycTpujcKe TpyIie Ipojpiie Ha jyr
bankaHa, a 3aTuM 61/1e TOTHMCHYTE ¥ IPMMOpPaHe Ha IIoBIavYerne npeko Case, JOLIIO je 0 ceobe
CPIICKOT HapoOJia, KOji je y OBOM paTy Npy>k1o NoapmKy Ayctpujaniuma. Ilpensogehn napon,
KPEeHYO je Ha cjeBep U cpIcku nmatpujapx Apcennje YapHojesuh, a Typcke ogmasze mpuMopare cy
HajBehy 6poj kanyhepa n3 npaBocaBHMX MaHACTUPA Aa KpeHY y u36jermumTso. Hexkn oppammmsu
MaHaCTUPU Tajla Cy CACBUM Pa3OPEHN I 3aIIyCTje/IN, HEKY CYy IPETBOPEHM Y IAPOXIjCKE LIPKBE, Y
HeKe Cy ce MOHACU BpaTWIu M 0OHOBVIIN UX. JefiHa off moc/beua Bennke ceobe Cpba 6uia je
IOjjjeJla HaljMOHATHOT KOPITyca Ha 110 KOjI je HAKOH ayCTPUjCKO-TYPCKOT paTa y IIOC/beih0j
meueHuju 17. BUjeKa 0cTao Ha TEPUTOPYjU IO TYPCKOM BIaIihy 1 HOBOHACTay LijeuHy
dbopmupany o mpebjera mox ayctpujcky Baact 1690. ronnne. Cpobuma y OcMaHCKOj MMIiepuju,
Koja ce TOKOM 18. BujeKa ypyluaBaaa eKOHOMCKM, BOJHO U IIOIUTUYKY, OBAj IEPUOJ] HIj€ MOTa0
IOHMjeTV 3HAYajHIje IPOMjeHe Y KyATYpH, Bok je 3a Cpbe Hace/beHe nocnuje Bennke ceobey
aycTpujckum obnactuma 18. BUjek 3Ha4YMO NPeKPEeTHUIY M HIPOIleC YK/bYy4UBama y
3allaJJHOEBPOIICKY KYATYypy. Te npoMjeHe, noTekne ca noapydja Kapnosauke Mmurpomnonuje,
ctusahe c BpeMeHOM 11 Ha IpocTope bocaHCKOr mamnraayka.

ParoBu n3mehy Ocmancke nmnepuje n Xa636ypiike MoHapXiuje y IpBOj TONOBUHM 18. Bujeka
yTunanm cy Ha nosehame gax6mna 1 rojasy 3noynorpebe pasuux Bpcra. Ocmancka gpeynanHa
e/INTa, a/lM M jaHUYapy U KalleTaHU, HepUjeTKo ¢y 6unm u y MehycobHMM cykobuMa, 1TO ce
OfipakaBasIo Ha TeXak monoxaj xpuinhana. [Topray Ilapurpapy y HeKOIMKO je MaxoBa TOkoM 18.
BUjeKa [IOKyIlIaBaia CpeIUTI CTambe y bocHu, anm 6e3 ycIjexa, I1a Cy ce HeIIOCTYLIHOCT U 6e3aKombe
LIVPWIN CBE [0 cpefuHe 19. Bujeka.

[Tocnuje npenacka matpujapxa Apcennja IV y Ayctpujy (1737), Bmactu y Llapurpagy
Hporiacuie Cy yIpaXXbeHOCT maTpujapinjckor npujecronay Ilehu. [lyxosny Bmact Hap
npaBocinaBHuM Cp6uma nosjepyu ¢y Ipriima, v To Brajjukama us napurpajcke 4etBpty anapa,
KOj¥ Cy 61V MHTepecuMa II0BEe3aHN U ca CY/ITAHOBMUM JbyauMa. [puku enmckonu, paHapnoTy,
faxO6MHaMa Cy M3pab/bUBaIN U [yXOBHO 3aHeMapyBajy CpIICKY L[PKBY M HApOJ,.



KTUTOPU

Cpncku manactupu 'y bocan n Xeprieropunm y CBujecT Hapojia u3jeIHa4€Hy Cy ca C/IaBHUM
sagyx6muHama Hemamuha. Benukopgocrojunny Cpricke mpaBociaBHe LIPKBe, ajIU ¥ HUXKe
CBEIITEeHCTBO, MOHAIITBO ¥ BjepHULIY, YIPKOC HEBO/bHUM IIPUANKaMa, 00HAB/BAN CY U
IOIIPaB/ba/IN CBOje 6OrOMOJbe M IapMBa/IM VIX KEbUIaMa, CACyaMa, OfieXK/jaMa I UKOHaMa.

Hexu marnucy Ha MKOHaMa Npy>Xajy HEIOCPeJHA CBjeJOYaHCTBA O KTUTOPCTBY
MaHaCTUPCKMUX OpaTcTaBa i CTapjelllNHa, Kao ¥ HapOXMjCKUX cBelmTeHKa. Ha npecToHoj
Boropoanunuoj ukoun y Jlomunuy sorpad JIoHrnH 61spexxu a je ona uspahena ,,ipy cMepHOM
crapuy AKakujyu 6patjamjero”, a Ha XpyucroBoj ukonu us ®odve, ckpaja 17. Bujeka,3amycaHo je
KaKO je MKOHY IIaTMO IIPOTOIION VBaHuII cTapameM jepoMoHaxa kup Hukudopa. [Tonekan cyy
ylno3u KTUTOpay camu ciaukapu - leopruje Mutpodanosuh 1616. roguue ,npumaxe” MKOHY
Csete Tpojuiie uCTOMMEHOM MaHACTUPY.

Op 17. Bujexa mehy mpunosxxuninma cBe yemhe ce cpehy rprosum u 3aHatnuje, anm u
BubeHMju ceoCKy KHe30BM 1 IIeMeHCcKy npBaiy. Katkaz cy y HaTmcuMa 3abubexxeHa UMeHa
IpUIOKHMKA, anu 6e3 6myxer ofgpehema wUxoBoOr cTatyca, kakas je caydaj ca Kocrom
JankoBmhem us cena JlpaBopa, koju je 1574. roguHe nmaTmo uspajy XutujHe nkone CBeTor
Teopruja (manacy Yajunuy). He moxxe ce 3ax/pyunTy Hutta Hu1 o Vinmju Josanosuhy, kojer HaTmmc
IOMIbE Kao KTuTopa gensuca us Yenebuha, pagy sorpaca Jopana us 1641. roguHe, HUTHU O
Anbennjn koja ce moMume y KTUTOpCKOM Harnucy Ha PandeBnheBoj capajeBckoj mkonu CBeTor
Knpjaka Otmennuka ns 1648/49. ronuue. Ha MkxoHama anioCTO/ICKOT HM3a 3 pPU3HIILIE MAHACTHPA
TomMnonnie 3abmpesxena je rogyHa 1753. m nMena npunoxHuka Pruicre n JIyke, a Ha monehnnm Husa
ca mukoByMa Ipopoka ConomoHa, Jouna u Jlannsa 13 McTe rofMHe ¥ MCTe 30MpKe MIIIE 1A je TO
npuor [Tantenuje Pagommuposnha 3a momeH meropom 6paTy Muxajiy, Koji je HaBefileHe TOMHE
IPEeMIHYO. Y OBOM CIy4ajy 0 KTUTOPUMa Ce TaKole He MO>Ke 3aK/bYIUTI HUIITA IPeLU3HIje, /i
je Moryhe mpeTrocTaByUTH ja e pajyi O BjepHMUIMIMA 13 Cela TOMMOHMYKOT Kpaja.

Hajseha u HajyTunajuumja cprcka Bapou 6una je onay CapajeBy. PauyHa ce na je y npBumM
neueHujama 18. Bujeka Tamo 6miio usmeby Tpu u et xuspaga npaBocnaBaux Cpba, yrmaBHOM
3aHaT/IMja ¥ TProBalja, Off KOj/X Cy HEKM CTEK/IM 3HaTaH nMeTak. VimeHna kruropa Pagynosor
capajeBCKOT MKOHOCTaca 3abu/be)keHa Cy y IpKkBeHMM fedrepuma 1674. m 1681. roguHe. Y muTamy
cyyrnenne Capajnumje ns nopopuue Xymkosnh: xaym Caso, xaym Bykosoje, [aBpo, [Ipako u Joso.
laBpo Xymkosuh, hypuuja xoju je mocimom myTosao y Benenujy, [lybpoBHuk u Yrapcky, 6uo je
Iopy4usial, 3ajefHo ca xanu BykosojeM, jour jenHe PagytoBe MKOHe — Jlen31ca ca CpICKUM
ceetuTe/buMa 11 apxuhaxonom Credpanom (1675/1576, nanac y Hapogaom mysejyy beorpany). 1
3aipyre capajeBcke 3aHatT/1uje Pajiy je nucTe rogyHe CIMKao MKOHe — 3a eKMelnjy [laby memsuc ca
CseraTpu jepapxa, Ceetum CaBom u CBetum Cumeonom CprickuM (y 36upiy nkona Cexynuh), a
3a Mununka canyHynjy nkony Cseror Jopana Kpcrurerba ca xurtujem.

I pyru cHakaH njeHTap cprcrBay bocanckom namanyky 6uo je Moctap. Beh cpepnnom 17.
Bujeka Mehy Cp61Ma 3aHaTIMjaMa Ha I71acy Cy MOCTapcKe KyjyHumje, hypunje, Tepsuje 1 HoHeKn
tTprosau. biusuna manactupa JXnromucnmha, koju cy mocrapcku Cp6u yecTo gapusaii,
IIoMor7Ia je fa MocTapuy, ynopeno ca eKOHOMCKJM jadareM, CTEKHY U YBPCT JYXOBHY OCJ/IOHAL].
Kuromucnuhkm kanyhepu Bpuimnm cy Bjepcky ciny»x0y u gps>xanu mkony y Mocrapy. Kpajem 18.
BIjeKa M3IaHIV YyBEHUX MOCTAPCKUX TOPOANIIA pallpyIN ¢y nocaoy lybposuuky, Tpcry,
3anpy, Ckpapuny, amu  Ha binckom ncroky, namebhy Onece u CvmpHe, y Bramkoj, ITemty, HoBom
Capy, beuy, Benennju, ogaxsie cy ciany 3aBjelTama IpKBaMa ¥ MAaHACTUPYIMA.

Y ny6poBauKMM ITOCIOBHNM KIbJITaMa 3a01/be)KeHa cy KpajeM 17. Bujeka MMeHa CPIICKIX
Tprosana us Tpe6uma. OHu cy Takobhe 6orocnyx6eHuM npeMeTUMa, BP/IO 4eCTO UKOHAMA,
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napusanu Kocujeposo, lo6puheso, 3aBany, Kuromucnuh, anu u capajescky LpkBy CBeTnx
apxanberna, [Iusy, CBety Tpojuny y Isesmpuma, Mopauy, OcTpor, Gppyurkoropcke MaHacTUpe u
natpujapiunjyy [lehn. Mikonama cy cBoje ipkBe 1 MaHacTupey 18. u 19. Bujeky gapuBanu u
®ouvany, bawanyyanu, luswany, Cpou 13 Temmwa, 3BopHuka, TpaBuuka. [Tokionn, meby muma
MHOT€ KOHe, CTU3a/II Cy ¥ U3 APYTUX, CTAPUjUX ¥ OOTATUjUX CPIICKMX MaHACTUPA — TOCEOHO 13
Csere Tpojuue y Ipepuma, anv v n3 Ilehke narpujapmuje n ca Ceere lope.

MKOHOIINCIIN

Muoru cpuncku ukononucuy 16, 17. u 18. Bujexa 61y cy aHTa>KOBaHU 1 Kao ppecKo-
cnukapu (Jlourun, Crpaxuma, leopruje Mutpodanosuh, JoBan, Pagyn, IuMutpuje), Heku cy
uspabhusanu n ykpacey pykonucuma (Jlonrun, Crpaxnisa, JoBaH), a 3a JJoHrnHa ce 3Ha 1a ce 6aB1o
Y KIbVDKEBHMM PafioM. Y 0BOM pa3fo6/by MKoHOonucnu cy 4ecto MoHacu (Jlourun, [eopruje
Mutpodanosuh) nmm ceemrrennny (mon Crpaxnma 13 byanmipa), mro M o6e3bjehyje reonomxo
o6pasoBarbe I HeIIOCpejHe KOHTAKTe ca LIPKBEHMM BelMKofocTojH1ImMa. 3a Pajryna ce noysgaHno
3Hafla je 610 CBjeTOBMWAK, a 3a JoBaHa 1 AHApujy PanueBuha ce ca MHoOro BjepoBaTHOhe
npeTnocTaBpa. Bentukom 6pojy nkoHOomMcala He 3HaMO UMe, jep je MOLUITOBAHO CTapo,
CpefbOBjeKOBHO HauesIo I10 KOjeM je MKOHOMICAL] TeK TOCPeTHNK O0XKaHCKe IpeMyzpocTu. Vime
ayTopa KaTKaf je 3abu/pe>xeHO y KpUITUYHOj popmu, TajHOnIMCOM. Bujbexxu ce pegoBHO
IMCKPETHO Y JHY UKOHE, 4YeCTO Ca eMMUTeTHMA: I'PellIHN, XY/, CMjepHU, HEJIOCTOjHMA.

Apxujepeju 1 MaHACTUPCKe CTapjelinHe KOHTPOAMUCAIN CY KAHOHCKY UCIIPABHOCT
VIKOHOIINCA, IOHEKaJ| OCMUIIbaBajIi HApOUUTe NKOHOTrpadcKe obpaciie, IpeMzia je MKoHorpaduja
6una ycrameHa, 6ynyhu ga cy npao6pasu cBakor cBeTOT IMKa 1 gorahaja yctaHoBmeHN
BUjeKOBMMA [TOIITOBAHMM IIPAaBI/IMIMA UCTOYHOXPUITNAHCKOT CTBapaallTBa.

JImaHocTu MKOHOMMUcana 16-18. Bujeka faHac MO3HAjeMO 10 PUjeTKUM U IparoljeHuM
HaTIMCKMA Ha MKOHaMa. [Ipyrux nmucaHux M3Bopa o jbJMa Ma BeoMa Majio, I1a CaMO Ha OCHOBY
nKoHorpadCcKe ¥ CTUICKE aHAMNM3€ BUXOBUX Jjje/Ia MOXKeMO HACTYyTUTHU KaKO CYy CTUI[A/IN
CNIMKapCKa 3Hawa, Ha KOjy HaYMH Cy OMJIM aHT'a)KOBAaHY ¥ KOJIMKO AYTo Cy 61y akTuBHU. Pap
leopruja Murpodanosuha, Ha npuMjep, MOXXe ce IPATUTU CAaMO TOKOM CeJlaM TOJ M Ha
(1615-1622), nok ce JIOHI'MHOBA aKTVBHOCT ITPOTeXKe Ha IpeKo Tpu fieteHuje (1563-1596). [lanac
II03HaTe JOBaHOBE MKOHE HacTajajie Cy y pacIoHy off ocaMHaecT (1626-1645), Papynose ox
neTHaecT (1664/1665-1680), a Auznpeje PanueBuha o oko Tpujecet et roguna (1638-1673).

O HauMHY CTUIaFba CIMKAPCKUX BjeIITHHA MOXKE Ce jeIMHO IIPETIIOCTaB/baTy, yITTaBHOM Ha
OcHOBY aHazioruja. OCKy/IHM IIOflal[/t HABOJle Ha 3aK/by4aK Jja Cy HEKM CPIICKM MKOHOIMCLIM YIM/IN
Ofl CTapujux, abUpMUCAHNX MAjCTOPA, ,IIerPTyjyhu” of et 1o ocaM rofjiHa, HeKaj 1 TyxKe.
V3BjecHo je ma cy Anppeja Panyesnh n Pagyn cracaBanm ys cimkapa JoBaHa, a IuMUTpuje fackai
y3 Pagyna.

MebyTum, o ymjetHnukom popmupamy sorpada JIoHrnHa, HajgapoBUTHjer MKOHOIMCIIA
eIoxe, YMji paj CTOju Ha ’IbeHOM II0YEeTKY, MOXe ce caMmo Harabaru. Beh merosm mpsBum Hama
II03HATY PaJiOBU, U3 ceMe ielieHnje 16. BujeKa, I0Ka3yjy yMjeTHUYKY 3PeIOCT. JeMHO IITO ce
10y3zano Mo>xe pehu o JIOHTrMHOBOM CIMKapCKOM 00pa3oBamy jecTe TO [ja je YBPCTO OC/IOBEHO Ha
BJICOKE IOMeTe CPIICKOT CIMKAPCTBa callovyeTKa 14. BujeKa Koje je OBaj BEIMKIM YMjeTHUK MOTao Jia
Buan y [lehn, Ipavannum, Crygennun u [levanuma. Yrpaso je ramo JIOHTMH 6110 aHTa)KOBaH Ha
O0OHOBY 3UHNX C/IVKA U U3paii NKOHA, a pajy/lomunnm ns 1577/78. ropuHe cBpcTaBace Mel')y
beroBa Hajoo/ba ocTBapema. [lopep xuBomnuca y Kynonu u onrapy, y JJoMHumm je uspagmo MKOHe
XPUCTA CA AIIOCTO/IMMA u bOTOPOIMIIE CAITPOPOIIMIMA HA ITPUJECTOILY (cn.
1), CBETOI IMMUTPUNJAun CBETOI'TEOPIMJA, HEIPEMAHOT OKA, BJIATOBUJECTU
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(cm. 2), KPIITEHA (cr. 3), BACKPCEHA JTASAPEBOT, YJIACKA Y JEPYCAJIMM, PACITIERA
(cn. 4), BA3SHECEbA (cn. 5), CMJIACKA CBETOT [IYXA HA ATIOCTOJIE (cn. 6) n
ATTIOCTOJIA BAPTOJIOMEJA, JAKOBA, MATEJA, JOBAHA BOTOCJIOBA (cn. 7). Borara
nKoHorpadcka pjelera CBjefode 0 BUCOKOM HIBOY Her0BOT 60rOC/IOBCKOT 3HAha, A CBjeXK 1 XKIB
KOJIOPUT, CUTYPaH [[PTEX I MEKO MOJIeTIOBabe O CIMKapCKOM MajCTOPCTBY KOje 10 Kpaja OBOT
pasno6ipa Huje npepasubheno. [JAPCKE [IBEPU (cn. 8) u PACIIERE yBpx nkoHOCTaca pay cy
AQHOHMMHOT MIKOHOIINCI[A, KOjI Huje focerao JIOHIMHOBY BUPTYO3HOCT Y IIPTEXY U MOJIe/IOBAY,
pempa je 6110 ZapOBUT.

3a pas/nMKy Off TPUKUX MajCTOpPa, KOju cy HakoH nasia Ilapurpana, pagehn na Kpury, octpBy
Koje je mo 17. Bujeka oCTajo MMoj MaeTadykoM Baamhy, y ukoHonuc npumuan ofpehene
UKOHOTpa(CKe U CTUICKE yTHUI[aje peHeCAHCHOT ¥ MAHMPUCTUYKOT CIMKAPCTBA, CPIICKA
VMKOHOIMCLIM CY Ce ;O ipyTe ielieHuje 17. BujeKa oc/marmbany UCK/bY4MBO Ha BU3AHTUjCKY INKOBHY
IOeTUKY, ofynupyhu ce sanagHoeBponckuM ymnusuma. Of gpyre ueTBpTuHe 17. Bujexa 3a
OC/IMKaBalbe 3U0Ba ¥ MKOHOCTAca CPIICKUX IjpKaBa cBe yemhe ce aHraxyjy u [pin, a cprickn
VIKOHOIVIC ITOKa3yje O71ar 1 HeyIaijbJB Y THIIaj HOBUX MKOHOTPA(CKIIX U CTVJICKMX Pjelerba.

[TosnaBame NTaNO-KPUTCKUX MPEIOKAKA yoyaBa Ce, IpeMia PUjeTKO, M Y IOC/beA b UM
IeneHujama 16. Bujeka, o yeMy CBjefioye MKOHOrpadCKe MOjeAMHOCTY Ha MKOHY HEeIIO3HATOT
ayropakoju je 1574. rogune npukazao CBETOI' TEOPTMIJA KAO KEQATTODPOPOCA (cn.9).
OBa>xurtnjHa MKoHa 13 YajHu4a KOMIJIeKCHOUThY y pjelaBamy IOjeJUHNUX ClleHa yKa3yje Ha
106po 06aBujeITeHOT MKOHOMYICIIA YNja CIMKAPCKa JAPOBUTOCT He IIpeMalllyje IOKaTHe OKBYIPe.

JVcKpeTHM yTHU1Iajy KPUTCKOT MKOHOIIMCA BUHM CY Y Paly XMIaHJapcKor MoHaxa [eopruja
Murpodanosuha. O6pa3oBaH BjepoBaTHO y HEKOj O] CBEeTOTOPCKMUX paJMOHNIIA KOje CY
IbErOBaJIe BU3AHTIjCKY TPafuIiljy, Ca BeOMa HEHaMeT/bMBYUM €/IEMEHTVIMA KPUTCKOT CIMKapCTBa,
Mutpodanosuh je 1615/16. rogune nspagyuo nkony CBETE TPOJULIE (cn. 10), koja je y Ll pkBy
Cseror Hukorne y ®oun gonecena us crape 1jpkse y Yene6uhuma. He 3Ha ce kako je Tamo jjocjera.
Cynehn mo Hatnucy, 6una je cnukapes npuaor MaHacTupy nocsehenom Ceeroj Tpojunu,
BjepoBaTHO OHOM y [I/beB/b1Ma. BricoKy HMBO TeXHMYKOT OCTYIIKA, OecIpyjeKopaH IpTexX, japke
60je pamnepuja 1 TaMaH MHKapHAT, MEKO MOZIE/IOBaIbe, TOKA3Yjy ¥ HOTIYHY YMje THIYKY 3PeIOCT I
HeyIa/buB KpUTCKY MaHup. Victum Bpimuama aude ce u JEVI3VICHM YMH (cn. 11, 12) m Benuko
PACIIERE, koje je, cynehu mpema cTuickuM aHanorujama, 3a MKOHOCTAaC MaHacTupa
JKuromucnnh l'eopruje Murpodanosnh nspaguo 1618/19. rogune, kajja je JXMBONNCAO LIPKBY Y
HeJlaIeKo0j 3aBasln.

Murpodanosnhes yTumaj BUABNB je y CPIICKOM NKOHOINCY IO CpeAuHe 17. Bujexa.
[MTPECTOHE MIKOHE BOI'OPOIVMIE CA XPVICTOM MITPOPOLVIMA (cn. 13) n IEM3VICA
CA ATIOCTOJIMMA (cn. 14) ns JKutommcnnha moxasyjy ja cy ce BUXOBY ay TOPH, OJ KOjUX ce
cnyKap boropopgnunHe npecToHe MKOHE CMAaTpa HELITO C/IAa6Uj MM OJf OHOT KOjI je M3pafyo
IIPeCTOHY MKOHY IeN3¥ICa, CTYJICKM OC/Iambam Ha Mutpodanosnhe nkoHOMIIC.

Bopeha muunocT cprickor nkoHomnuca o Tpehe enennje 17. Bujexa 6mo je sorpad Josas, 3a
KOjer ce IPeTIOCTaB/ba Jja ce CAMKAPCK 00pa3oBao y rpynu MutpodanosuheBux capagHuka.
JoBaH y MKOHONINCY [TOKa3yje IOy3/aH [PTeX, IVIACTIYHO MOJIe/I0OBabe, XPOMATCKO OOTaTCTBO I
3BYYHOCT pacBMjeT/beHe [TajIeTe — KBAAUTETe KOjUMa je HACTaBYO pa3BOjHY TOK CPIICKE MKOHE
nedunucan JlonrnHosuM u Mutpdanosnhesum pagom. OH je T03HABAO KPUTCKY MKOHOIINC U
IberOBe CTUJICKE IIOCTYIIKe IpujIarohaBao BIaCTUTOM PYKOIINCY, Y KOjeM je BUI/bUBA CKIIOHOCT Ka
feTasby. 3a LPKBY Y Yenebrhuma xon Pove nspaamo je 1641.ropuHe, caM MM ca CBOjUM YYE€HUKOM
Anppejom Panuesuhem, UKOHE [JEM3VCA (cn. 15), CBETOI' TEOPTUJA (cn. 16), CBETOT
IVMUTPUJA CA CBETUM CEPIMJEM (cn. 17) u CBETOI' HUKOIJIE (cn. 18). Harnucu Ha
nkonama Csetor [eopruja u Ceeror Jlumurpnjaca Cserum Ceprujem nomumy Hapyunone: Ilejy
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boxosuha, Pagowy Mmmjuha, Maugy n I1Bjetka Tomamesuha. Y Harnmcuma ce He HaBOfje CTaTyC 11
IIOPUjeK/I0 KTUTOPA, I1a Ce He MOXKe Ca CUTYypHOLIhyY TBPANTH Jla CYy OBE IKOHE, KaCHUje YyBaHe y
Crapoj npaBocnaBHoj 1ipkBu y CapajeBy (nanacy JJobpyny), uspahene ynpaso 3a Many pKBy y
Yenebuhuma. [Ipemza ce Ha IOMEHYTe YeTUPU MKOHE YOUaBajy CTU/ICKE KapaKTePUCTIKE I
JoBaHoBor 1 PanueBnheBor nkoHomca, KBaIUTET LPTEXXKa YKadyje gaje gensuc, nkoHe CBeror
Ieoprujau Ceetor Iumutpujaca Cserum CeprujeM uspajgno cCTapuju MajcTop, a uKony Cseror
Hukore mweros yueHnK.

Onyc Anpapeje PamueBmhay HajsehojMjepu Be3an je 3amanactup CBete Tpojumey
[I’beB/bMMA, 27K ce y IIpKBaMa ¥ MaHaCcTUpUMa Ha pocTopy boche 1 XeprierosuHe, mopes nKoHa
u3 Yene6mha, Hamas3no jol et weroBux nkoHomucHux pagosa — JEV3VIC CA AITIOCTOJIVIMA
M3 OPKBE CBETOI MJIMJEY BYCOBAYM (1654, cn. 19),uxona CBETOI KUPUJAKA
OTIHIE/THMNKA M3 CTAPE IPKBE Y CAPAJEBY (1648/49, cn. 20), CBETOI' TA3APA
I[TPABEJHOT 3 LIPKBE CBETUX AIIOCTOJIA IIETPA I ITABJIA Y OIIAHNRVMA
(1658/1659, cn. 21), CBETOI' ATAHACHUJA AJIEKCAHJIPMJCKOI 113 IIPKBE CBETOT
BACUJINJA OCTPOIIKOT Y B/IATAJY nBeoma omrehena nukona CBETOI HMKOJIE 13
YAJHUMYA (cpepuna 17. Bujeka). [Ipempaa maposut, AHznpeja PanueBnh He gocexxe cnmkapcke
BPMjeHOCTY CBOT YYUTe/ba, IPOIOPLINje IheroBIX PUIypa Cy HeCIIpeTHIje, a MOJIe/IoBabe Ipybbe.
Ha uxonu 13 BycoBade ocTBapuo je jefMHCTBEHO MKOHOTPa(dCKO pjelieme y KojeM je
ycnocrasbeHa aHanoruja usmehy Csetor Case, Csetor Credana [leqanckoru Cpetor CumeoHa
Cpuckor ca CBetnm annoctonoMm [lerpom, Ceetum Hukonomn Csetum anoctonom IlaBmom. Ha
ukoHy u3 biaraja youaBa ce 6111CKOCT ca MUKOHOTPa(ujoM KPUTCKOT CIMKAPCTBA, @ KPUTCKI
YIUIVBY IIPENIO3HAT/BYBY CY U Ha ipyruM PanueBnheBum njennma, y Behoj Mjepu Hero Kof ipyrux
caBpeMeHMX CPIICKUX MajcTopa. Maje fumMensuje nkone u3 bycosaue (28,4x19,5),anmoce6Ho oHe
n3 Omannha (20x16,5), moxasyjy Konukn je 610 apuHNUTET OBOT MajcTOopa IpemMa u3paan
MUHIjaTypay PyKOIICUMA, ITIOTBPleH lberoBUM WIYMIHATOPCKMM ocTBapewmumay lllectogneBy
u Xpumhanckoj ronorpaduju Kosme Vnankomnnosa ns manactupa Ceere Tpojune y Ipepuma.

JNECHO KPMJIO HAPCKUX IBEPM 13 CTAPE IPKBE Y CAPAJEBY (cn. 22), koje
notnyy u3 MmaHacTupa bama ko [Ipuboja, pag cy HemosHaTor MajcTopa 3 IpBe OTOBUHE 17.
Bujeka. CIMKapCTBO Ha BbVIMA, IPeM/ja CTU/ICKM JOHEKJIe CPOTHO MKOHONMCY AHppeje Panyesnha,
nokasyje mpocjeune gfomere. C gpyre cTpase, 6oraru nosnahenn gy6opes cepcraa ce Meby
Haj60/ba OHOBpPEMEHA OCTBAPEHHA.

3orpad Papyn, xoju je ctBapao uameby 1665. n 1680. roguHe Ha reputopuju KocoBan
Mertoxuje, Ipae [ope n bocue n Xeprerosuse, venthe je op gpyrux nkononucana 16. u 17. Bujexa
OM/BeX10 MMeHa KTUTOPa U CBOj moTnyc. HakoH IITO je cIMKapcKa 3HaBba CTEKao y3 MajcTopa
JoBaHa, ca KojuM je 3ajenHo pajguo y [Togspxy 1664/65. ropuue, Pajyje 6110 akTBaH y yITIefHUM
nentpuma [lehke marpujapumje. Crorara ijpkBeHa ommryHa 13 CapajeBa 1674. rofyiHe aHraxyje
sanspagy IKOHOCTACAY CTAPOJITPABOCIIABHO] LIPKBV. Pagynos capajeBcknu
ukoHoctac cactojao ce oj HAJIBEPJA CAIIPENCTABAMA TOCTOJ/bYB/bA ABPAMOBOT
(cnm. 23) 1 HEJPEMAHOTI OKA (cn. 24), )KXUTUJHE MKOHE CBETOI'JOBAHAIIPETEYE U
CBETOI' CTE®AHA (usry6/peHa), MKOHa BeIMKUX Ipa3HUKa u Benukor Pacneha ca gBuje
Bpujexe y KojuMa Cy Mefla/bOHM ca nonpcjuma npopoka u Xpucra Crapua Jlana u Emanyna. 3a
Crapy ypksy Hacnukao jeu YETVPU IBOCTPAHE MIKOHE ca mukoBuMa pasHUX CBeTUTE/bA
(cm. 25 a/6, 26 a/6, 27 a/6, 28 a/6).IIpempa cy cljeHe HOHEIITO MKOHOTPadCKY IT0jefHOCTAaB/beHe,
BUJI/BMBO je OC/Iarbarbe Ha JOBAaHOBA pjellerba, T0ceOHO Ha XU THjHOj uKoHu CBetor JoBaHa. foguny
VIV IBUje HAKOH 3aBpIIeTKa OBe ClIoXKeHe IjjenuHe (1675-1676), Papyn je, Moxpa 3a Hekn
CIIOpeHU UKOHOCTAcC capajeBcKe pkBe, Hacnukao BJIATOBUJECTM nu MKOHE CA
JINKOBMMA AITOCTOJIAJIYKEMJOBAHA, BAPTOJIOMEJA MJAKOBA (cn. 29), AHJIPEJA
1 CUMOHA. OBaj BpcHM MKOHOMYICAL] BjeIITO 0O/IMKYje TMKOBe KpaTKMM IToTe3nMa bujerne 6oje,
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uctnayhu Mmyckynatypy n BonymeH. Off yuntesba JoBaHa IIpey3eo je i pedybeH TpeTMaH AeTasba.
Vicreropune Panyn je 3a manactup JKuromucnuh nspagno IIAPCKE [IBEPY (cn. 30), Ha kojuma,
ucnoj Hory apxanbemna [aBpuiia, cToju HaTIMC ca OMEHOM ayTopa 6orator gpBopesbapckor
ykpaca — npourymana Cepaguma.

Y npyrojnonosunn 17. BujeKa HacTaje Cy MKOHE aHOHVMMHMX MajCTOPA pas/IM4uTor HUBOA
3Hama I JapOBUTOCTH, AN Y [yXy OHE MKOHOIMCAYKe CTPYje KOjy je 00M/bexK1o JoBaH, a IOTOM je
mweropany Panuesnh u Pagyn. Bucokm cnmkxapcku foMeTV yOWBMBY CY HA (POYAHCKOj VIKOHU
XPUCTA HATIPUJECTOIJIY (cn. 31). 360r cTuicke CpofHOCTY cMaTpaHa je Pagyosum pagom,
a/lMrOAYHA HaBefleHay KTUTOpCKoM Hatmucy (1688/89)HaBony Ha 3aK/by4aK /1a jOj je ay TOp HeKM
IbETOB JaPOBMTY HaCTaB/bay.

Y kpaj 17. ununoverak 18. Bujeka moxxe cegaropatu JIBOCTPAHA MIKOHA CA
[TPENCTABAMA PACIIERA XPVICTOBOI' M CMJTACKA Y AJl (cn. 32), Koja je M3 MaHacTHpa
Hyxu npenecena Ha llpksunyy Tpebumy. lonnue 1784. oBa MkOoHa HeBeNMMKUX AUMeH3Mja fo6MIa
je OKOB off CpeOpHOT TMMa, ca HaTIVCYMa KOjU OTKPUBAjy KTUTOpE OKMBama —jepoMOHaxa
Vnapuona Tpebumwna n Mapujy, cynpyry Cranuine Kpusornasa. OkuBamwe NKOHA CpeOpHUM
mMoM (KaTkaf mosnaheHnM) moce6aH je BYJ IPVIOKHUIITBA Y Pje4/MTO TOBOPY O MjeCTy U y/I03U
VIKOHE Y TOOO>KHOCTH. Y OBOM CJTy4ajy TO Ce YMHM Ha IT0ceOHO 3aHMM/bUB HauyH, 6yayhn ga ce kao
KTUTOPY jaB/bajy MOHAX M K€Ha 3 CBjeTOBHE CpelVHe, BjepoBaTHO 13 Mpwuha, cena y 6nmsuam
MaHacTupa Jyxn.

Omrrehema 1 crojeBu gahu He 103BO/BaBAjy 1a Ce Y IOTITYHOCTY CaTvIefiajy CIMKApCKe OfJIVKe
ukoHa XPVICTATIAHTOKPATOPA (cn. 33) u CBETOT HUKOJIE (cn. 34) us6orare36upke
Lipxse Csetor IIpokonujay Bucokom. Hacnyhyje ce na je XprcroBa mkoHa paj BjeIITOr MajcTopa,
fobpor prayda, Hoce6HO padMHOBAHOT IIPY MOZIE/IOBAIbY, /i hie ce TeK HAKOH KOH3epBaTOPCKIX
3axBara Mohu mpenysHuje ofpeaNTI BprjeMe leHOT HacTaHka — 17. wm 18. Bujek — amopehemem
ca IpyIMM OCTBapemIIMa MKOHOINICA MOX /A Johy 11 o mpenn3HMjuX 3aK/bydaka o ayropy. Ha
ukony Csetor Hukore, ucrop cnojadabu, Hasupe ce cKajHa KOMIIO3MIMja CUTYPHOT IIPTEXa,
Koja ynyhyje Ha pag o6por nkoHonucua us 18. Bujexa, anu he ce ¥ 0 0BOj MKOHM HEIITO
Ipely3HIje MOV YCTBPAWUTY TeK HAaKOH pecTaypaTOpCKIX pajoBa.

Y manactupy lommnonnna cauysanu cy gujenosu crapor ukonocraca — [IJAPCKE JBEPU
(cn. 35), HAIBEPJEu YETMPU HMU3A JIMKOBA ATIIOCTOJIA MTTPOPOKA (cn. 36), Ha 4njoj
nonebhuny je sabumperkena 1753. roguHa. boratu fy6opes Ha iBepuMa nMa 6apOKHe Of/INKe, /i je
CIIMKAPCTBO BjepHO BU3AHTUjCKOj Tpagunuju. VICTOM CTUIICKOM TOKY IIpUIaja ¥ TOMMOHMYKA
ukoHa CBETOI' JOBAHA KPCTUTEJbA YV JIMKY AHBEOCKOTI BJECHUKA 1 CBETOT
CABE CPIICKOT (cn. 37), ynju je aHOHMMHM MIKOHOIIVCALL JAPOBUTHjY Of MajCTOpPA MKOHOCTACA.

Y npkBama 1 MaHacTUpuMa Ha npoctopy bocue n XepuerosuHne Hamase ce MKOHE YMju
ayTopu IpuUMajajy T3B. 30orpadckoj cTpyju. YIopHo 4yBajyhn BU3aHTUjCKY TpafiuIINjy, OBU
CIMKapu efeMeHTe 6apoKHe feKopaljije, BUA/bMBE Y OpHAMEHTUIIM Ha HACMKaHOj ofijehn,
KpyHaMa, IpUjeCTONMMA, II0jeHOCTaB/bUBaIM Cy U CBOAV/IM HAa HajMalby Mjepy. Jaka KOHTYpa,
BU3aHTMjCKa GPOHTATHOCT ¥ IVIOLIHOCT, TeK IOHeTZIje y 30rpadCKOM CIMKapCTBY KOMOMHOBaHM
Cy ca BUjyraBOM JIMHIjOM V/IY BOTYMIUHO3HO MOZE/IOBAHOM JIPATIEPIjOM.

Cranoje IlomoBnh n3 MapTunama aytop je mkoHocrtacaMmanactupallampahe, onxojer cy
O4YyBaHM CaMO IMjeJIOBY, Teé HEKONMMKNUX MKoHa u3 CapajeBau braraja. ITAPCKW JEV3NC I3
BMCOKOT (cm. 38), Koju je 0Baj MKOHOMMCAL] M3PANO CpeAHOM 18. BUjeKa, U3pasuT je mpumjep
T3B. CPeMCKOT M/ BojsohaHckor 3orpadckor cnmkapcrpa. VIcToj pa3BojHOj TMHUjM CPIICKOT
ukoHonuca npunajga u ukosa CBETOI' CTE®GAHA CA CUEHAMA JXUTUJA N3
KUTOMUC/INTERA (cagay emapxmjckoM iBOpyY Tpebumy, cn. 39), pajmajcTopa HEIO3HATOT
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umMeHa. AHoHuMHM ayTop ITAPCKUMX IBEPM M3 IITPKBE BPBHAPEY MAJIOM BJIAIIKOM
(cn. 40) mpumazaMCTOM CTUICKOM TOKY CPIICKOT MKOHommca 18. Bujeka. Opinkyje ra cBobhermne
0apOoKHUX MHOBAI[Mja Ha TOTOBO HENIPMMjeTaH MUHMMYM, CK/ITaTHO KOMIIOHOBaIbe Ip130pa,
CUTYpaH LPTeX 1 3By4YHa 60ja.

Hanmogppy4jy Kapnosauke MmuTpomnonuje, ca Kojer cy y upkBe 1 MaHacTtupe y bocuu n
Xepuerosuuu npuctusane ukone Cranoja Ilonosuha n memy cpopnanx sorpada, texaoje y 18.
BIjeKy ITapajie/IHO X Ipoliec pajuKaJHe IPOMjeHe y CPIICKOj IMKOBHOCTU — IIOTIIYHUje
IpuXBaTame 6APOKHUX CIMKAPCKMX obpasana. [I[poMjeHa ce memaBaia o yTuiiajeM pycKnx
UKOHONMCAlla, IpBeHCTBeHO JoBa Bacunujesnha u Bacunuja Pomanosuha, a mponec
6apoKu3aluje TOTOBO je IOTIIYHO 3a0KPY>KeH KOJ C/IMKapa Kao LITO Cy JaHKo Xanko3oBuh nin
Iumnrpuje baueBnh, unja cy MKOHONMCHA [ije/ia cadyyBaHa M y IpKBaMa y bocHnm 1 XepIieroBuHm.
Meby Hajycnjennje npuMjepe Tor HOBOTr MKoHOoNuca cnafajy ukone PACIIERA (41),
BJIATOBMJECTM (cn. 42) m KPIITEIDA (cn. 43) us Llpkse Ycnewa boropoanue y JInsry. Meko
MOJIe/IOBabe IHKAPHATA, WIY3MOHUCTUYKY e(DeKTV Ha 03aHM, CKpahemwa ynorpuje6/beHa pu
Cyrepucamy IPUPORZHOT eeKTa, jecy eleMeHTH 3aIlaIHOeBPOIICKE TMKOBHE ITPAKCe IerOBAHY jOLI
Ofil peHecaHce. 3/1aTHA I03a/[HA ¥ TPETMaH Jipalepuje cBjeoue O jolll yBUjeK IPUCYTHO)]
BM3aHTUjCKOj Tpaguuyju. Tako oBe MMBambCKe MKOHE CTOje Ha KPajy eIloXe 1 HajaB/byjy HapeHO
ctobehe, ykojem he ce mHamkoHamans 36upku y bocHn n XeplieroBuHm ojaBuTy pasnnanure
VHTepIpeTaluje 6apoka, mapajeIHo ca TOKOBUMA MICTpajHe 30TpadcKe MpaKce, ajIy 1 Ca HOBUM
MO CTHIIAjMIMa K/IACUII3Ma M aKaJleMU3Ma.
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SERBIAN ICONS OF THE 16TH - 18TH CENTURY

from the churches and monasteries at the Bosnia and Herzegovina territory

Ljiljana Sevo

Icon (Greek eikwv) is a painting in different techniques and on different materials, but it is
mostly tempera on wood. It represents Christ, the Virgin Mary, Saints and scenes from their lives
and lives of disembodied spirits. Icons are used for veneration with the understanding that the
respect is paid not to the material icon but to the person or the event represented, a visual symbol of a
mystical presence of invisible divine reality.

Icon is a constitutive part of the Orthodox tradition. Interior of the Orthodox temple cannot
beimagined withoutit. Icons always occupy a prominent place in the homes of Orthodox believers.

Term Serbian icon painting relates to the icons that have Serb-Slovenian inscriptions, and
were painted as orders by Serbian rulers and nobles, dignitaries and the Serbian Orthodox Church
believers. They were painted by known and unknown painters, whose origins and artistic
backgrounds' data are often very scarce. Still, on the basis of not so many signed paintings, but much
more because of stylistic and iconographic matching, work of some of these painters can be traced
through several decades.

High artistic achievements of the Serbian painting from the 13th up to the middle of the 15th
century were the focus of the researchers' attention, overshadowing the art created under the
auspices of the Serbian Orthodox Church in a time when its congregation lost their independent
state. Intensified since the middle of the past century, studying of the Serbian sacral art during the
period of the Ottoman rule has discovered very rich treasury of architectural, painting and craft
achievements from the period of the middle of the 16th to the end of the 18th century. Relying on the
Byzantine art tradition, this so-called post-Byzantine art showed persistence in cherishing the strict
iconographic and stylistic rules of the Byzantine sacred painting.

Icon collections in Bosnia and Herzegovina

There are hundreds of valuable pieces of the Serbian icon painting in monasteries and
churches, but also in the museums, galleries and private collections in Bosnia and Herzegovina.
Although the Serbian Orthodox Church was present and active at the territory of the medieval
Bosnian state, there is only one icon preserved from the time before the Ottoman occupation of the
region — famous Cajnice' Krasnica, double-face-painted processional icon from the 14th century
representing Birth-giver of God on one side and John the Baptist on the other. The rest of the icons
from the Bosnia and Herzegovina collections are dated in the period from the 16th to the 19th
century and some of them represent masterworks of the best painters of the period. There are very
few of the monasteries and churches were the original iconostasis was preserved: the iconostasis in
Lomnica from the 16th, or the ones in Zitomislic and the church of Holy Archangels (the Old
Orthodox church) in Sarajevo from the 17th century. Sometimes, the fragments of the old
iconostasis are preserved, such as doors, canopies and templons in Gomionica, Papraca, Zavala,
Mackovac. The most often only one or two icons or the Holy Doors witness about the richness of the
original iconostasis, such as it is the case in Mostaci, Osanici, Vrucica, Ozren monastery and in the
wooden cabin church in Malo Blasko. There are several rich collections of icons in the parish
churches of the 19th century in the towns where Serbian citizens, growing economically stronger
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and gathering in parish and scholar communities, were building their temples and providingicons
and liturgical objects for them. Treasuries of the churches in Livno, Visoko, Tesanj, Foca, Cajnice,
Mostar testify of such collections. Richer parishes, leader of which was Sarajevo parish, but also
some respectable monasteries (St. Nicholas' in Banja close to Priboj, Holy Trinity in Pljevlja) were
donating icons and liturgical objects to not so rich churches. That is how some of the very valuable
icons ended in Celebici, Busovaca, Blagaj, Hadzici. Some of the exceptional icon paintings were
during the last and this century transferred from monasteries and parish churches to the bishop
Sees, creating in such a manner new collections in diocesan palaces in Banja Luka, Mostar, Trebinje
and Tuzla (now in Bijeljina). Parts of the richest treasury - the one of the Old Orthodox church in
Sarajevo — has been recently transferred to Dobrun monastery. There are just few icons in the
Republic of Srpska Museum, one icon became a part of the Republic of Srpska Contemporary Art
Museum collection as a private donation, and there is somewhat richer icon collection in the Art
Gallery of Bosnia and Herzegovina in Sarajevo. Individual icons in private hands are generally not
registered by experts. Unfortunately, certain icons vanished into thin air in 1995, after the war. Poor
conditions in which the icons have been kept and damages caused by dampness and woodworms
threaten a disappearance of tens of icons in many city and village churches.

Historical circumstances -
from restoration of the Pec Patriarchate till the end of the 18th century

After the last Patriarch of the Serb Orthodox Church in the times of the independent Medieval
Serbian state, Arsenije II, died in 1463, Serb Orthodox dignitaries and believers had to face decades
of uncertainty and unclear jurisdiction. These circumstances ceased in the mid-16th century when
increased participation of the Islamized Serbs in the highest ranks of the Ottoman Empire
administration provided more favorable status for the Serb Orthodox Church. Written sources that
might testify about circumstances which led to restoration of the Pec Patriarchate in 1557 are very
scarce. Theory about great merit of Mehmed-Pasha Sokolovic is widely accepted, and the latest
researches gathered data which indicate that decision about restoration of the Pec Patriarchate was
passed during the time of Great Vizier Rustem-Pasha Opukovic (1544-1553,1555-1561).

That the Serb Orthodox Church was active in the territory of Bosnia and Herzegovina even
before restoration of the Pec Patriarchate is proved by churches and monasteries, which were
restored, built or decorated in the period from 1463 to 1557. It is the case especially in the Eastern
Herzegovina, where Serbs already in the first years of the Turkish rule built new and restored old
endowments — monasteries of Zitomislic, Zavala, Dobricevo, Tvrdos, and parish churches in Lug,
Osanici, Trijebanj and Gomiljani. There are also information from that time about the Serb
Orthodox monasteries in the eastern Bosnia, such as, for example, Tavna and Papraca, but also at the
far west, Gomionica.

The first Patriarch, Makarije Sokolovic, was a cousin of the Great Vizier, Mehmed-Pasha, and
was succeeded at the Patriarchate seat by three more Sokolovics — Antonije, Gerasim and Savatije.
Before becoming Patriarchs, Makarije, Antonije and Savatije were Herzegovina Metropolitans.
Patriarchs from the Sokolovic' house (1557-1586) practiced a wise policy of avoiding direct conflicts
with Turkish authorities, so that, with the Pec Patriarchate status in Ottoman Empire defined,
conditions were met for repairs, restorations, decorations and equipping of the churches and
monasteries. Contrary to building, which required complicated procedure of obtaining permission
from the Turkish authorities, it was not necessary for fresco painting and icon painting, the fact
whichled to new revival of the Serb sacral painting.
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Spiritual renaissance was not cut short even during the period from 1586 to 1614, when Pec
throne was occupied by Patriarch Jovan Kantul, who took part in poorly organized and unsuccessful
attempts of the Western powers to counter-fight the Ottoman advancement, which ended with the
Patriarch being executed in Istanbul. Patriarch Jovan's successor, Pajsije, occupied the Pec throne
from 1614 till 1647. He refrained from bold provoking of the Turkish authorities, but he did establish
closer relationship with Russia. This was also time when Catholic Church exercised more pressure in
unition of the Orthodox believers in Balkan, which the Serb Orthodox Church successfully
opposed. Apostolic Vicar Francesco de Leonardis, protagonist of the Catholic propaganda amongst
the Serbs, noted down that power of the Serb Orthodox Church sprang from numerous monkhood,
great number of monasteries, but he also noted that the Serb prelates were proud of their artistic
heritage: two chapels in the Pec Patriarchate ".. are being solemnly opened only when they want to
show beauty of their wall paintings to some foreigners".

After the Austrian-Turkish war 1863-1699, when the Austrian troops penetrated to the south
of Balkan but then had to retreat and withdraw across the Sava river Serb people had to flee as they
supported the Austrians during the war. Their escape to the north was led by the Patriarch Arsenije
Cranojevic and Turkish retaliations forced majority of the monks from the Orthodox monasteries to
become refugees as well. Some of those monasteries were completely destroyed, some were turned
into parish churches and some were later on repaired by the monks who got back. One of the
consequences of the Big Migration of the Serbs was division of the national body to the part, which
after the Austrian-Turkish war in the last decade of the 17th century remained at the territory under
the Turkish occupation, and newly formed part, which was formed from refugees, under the
Austrian authority in 1690. This period could bring no significant cultural changes to the Serbs in
the Ottoman Empire, which economically, militarily and politically dilapidated, while for the Serbs
who, after the Big Migration, took refuge in the Austrian territory, the 18th century represented a
significant milestone and process of inclusion into the West-European culture. These changes,
originating from the territory of the Karlovac Metropolis, will eventually reach the territory of
Bosnian Pashadom as well.

Wars between the Ottoman Empire and the Habsburg Monarchy in the first half of the 18th
century caused increase in taxes and ill-use of all kinds. Ottoman feudal elite, but also janissaries and
captains often clashed with each other, which did not ease at all already difficult position of the
Christians. Porte in Istanbul tried on several occasions during the 18th century to fix situation in
Bosnia, but to no avail, and disobedience and lawlessness were wide spread all the way till mid-19th
century.

After Patriarch Arsenije IV fled to Austria in 1737, Turkish authorities in Istanbul proclaimed
that the Patriarch See in Pec was left empty. Spiritual authority over the Orthodox Serbs was trusted
to Greeks, Vladikas from Fanar, district of Istanbul, who had some joint interests with the Sultan's
people. Greek bishops, Fanariots, used to spiritually neglect Serb Church and people and exploit
them with taxes.

Benefactors

Serbian monasteries in Bosnia and Herzegovina have the same meaning for the people as the
famous endowments of the house of Nemanjic. Dignitaries of the Serb Orthodox Church, as well as
lower clergy, monkhood and believers, used to restore and repair their temples, and to donate books,
liturgical objects, vestments and icons, despite unfavorable circumstances.

Some of the inscriptions at the icons offer direct testimonies about benefactors: monastery
fraternities and abbots, as well as parish priests. Painter Longin noted down at the throne icon of the
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Birth-giver of God in Lomnica that it was painted "during the time of humble prior Akakije and
brotherhood". It is written down at the icon of Christ in Foca, dated at the end of the 17th century,
that the icon was paid for by archpriest Ivanis business of which was taken care by hieromonk kir
Nikifor. Sometimes, painter themselves are benefactors — Georgije Mitrofanovic donated in 1616
the icon of the Holy Trinity to the same name monastery.

As of the 17th century, more and more benefactors were found amongst merchants and
artisans, but also amongst the village heads and the tribal leaders. Names of the donors are
sometimes written down in inscriptions, but with no details about their status, such as is the case of
Kosta Jankovic from the village of Dravod who, in 1574, paid for painting of the St. George's
hagiographyicon in Cajnice. Likewise, nothing can be found out about Ilija Jovanovic, mentioned as
a donor at the inscription of the Deisis in Celebici, painted by painter Jovan in 16418, or about
Andjelija who is mentioned in donors' inscription at Raicevic's Sarajevo icon of St. Kirjak Otselnik
from 1648/49. There is a year of 1753, as well as the names of donors Risto and Luka, written on the
icons of apostolic tier at the treasury of monastery Gomionica. It is written at the beck of the tier with
prophets Solomon, Joil and Danilo from the same collection and the same year, that this was
donation of Pantelija Radomirovic in the memory of his brother who passed away the very same
year. It is again impossible to know anything else about donors and it can be only supposed that they
were believers from the villages of Gomionica region.

The biggest and the most influential Serb community was the one in Sarajevo. There was
between three and five thousand Orthodox Serbs in Sarajevo in the first decades of the 18th century,
mainly artisans and merchants and some of them made quite a fortune. Donors' names of the
Radul's Sarajevo iconostasis are recorded in the church registers of 1674 and 1681 - they are
respectable Sarajevo citizens hajji-Savo, hajji- Vukovoj, Gavro, Drasko and Jovo of the Humkovic
family. Gavro Humkovic, leatherer that was traveling to Venice on business, was together with hajji-
Vukovoj donor of one another Radul's icon — Deisis with Serbian saints and Archdeacon Stefan
(1675/1576, in the National Museum in Belgrade). That year, Radul painted icons for another
Sarajevo artisans as well — Deisis with Three Holy Hierarchs, St. Sava and St. Simeon the Serbian (in
the Sekulic icon collection) for Daba the baker, and St. John the Baptist and his life for Milinko the
soap maker.

Another strong centre of the Serbs in the Bosnian pashadom was Mostar. Already in the mid-
17th century, the Serb artisans praise Mostar's goldsmiths, leatherers, national dress tailors and
some merchants. Vicinity of the Zitomislic monastery, where Mostar Serbs often brought gifts and
donations, helped them to gain a strong spiritual support along growing economic strength. Monks
from Zitomislic provided religious service, but also run school in Mostar. Offsprings of the famous
Mostar families spread at the end of the 18th century business in Dubrovnik, Trieste, Zadar, Skradin,
butalso to the Middle East, between Odessa and Izmir, in Wallachia, Pest, Novi Sad, Vienna, Venice,
where they used to send their donations to the churches and monasteries from.

Names of the Serbian merchants from Trebinje were recorded in Dubrovnik business registers
at the end of the 17th century. These merchants used to donate liturgical objects and quite often
icons to Kosijerovo, Dobricevo, Zavala, Zitomislic, but also Sarajevo church of the Holy Archangels,
Piva, Holy Trinity in Pljevlje, Moraca, Ostrog, Fruska Gora monasteries and Pec Patriarchate. Serbs
of Foca, Banjaluka, Livno, Tesanj, Zvornik, Travnik also used to donate to their churches and
monasteries in the 18th and the 19th century. Gifts, among whose many were icons, were also
coming from other, older and richer Serb monasteries — especially from Holy Trinity in Pljevlje, but
also from the Pec Patriarchate and Fruska Gora.
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Icon painters

Many of the Serb icon painters of the 16th, 17th, and the 18th century were also engaged as
fresco painters (Longin, Strahinja, Georgije Mitrofanovic, Jovan, Radul, Dimitrije), some were
doing ornaments in the manuscripts (Longin, Strahinja, Jovan), and Longin is also known for his
literary work. During this period, icon painters are often monks (Longin, Georgije Mitrofanovic) or
priests (priest Strahinja from Budimlje), which is guarantee of their theological knowledge and
direct contacts with the church authorities. Radul is known to be a laymen, and the same is highly
probable of Jovan and Andrija Raicevic. Many of the icon painters will remain anonymous to us, as
the old Medieval rule that icon painter was just an agent of divine wisdom, was generally respected.
Painter's name was occasionally written in a cryptic form, with a secret code. It is always in the
bottom of an icon and quite often with alabel, such as: sinful, simple, humble, unworthy.

Hierarchs and abbots were supervising canonical correctness of icon paintings, creating
sometimes special iconographic models, although iconography was standardized, as representation
of each and every sacred person and event followed long centuries ago established rules of the
Eastern Christian art.

Icon painters of the period from the 16th to the 18th century are known to us only through
some rare and precious inscriptions on icons. Other written sources are very scarce, and only on the
basis of iconographic and stylistic analysis of their work we can nowadays infer how they gained
their knowledge of painting, which was a way of their engaging and how long they were active. Work
of Georgije Mitrofanovic, for example, can be traced only during seven years (1615 - 1622), but
Longin's activity stretched over three decades, from 1563 to 1596. Jovan's icons that we know of
today were painted in the period of eighteen years (1626 — 1645), Radul's in the period of fifteen
years (1664/1665 - 1680), Andreja Raicevic's in the period of some thirty five years (1638 — 1673).

We can make only presumptions, based on analogies, on how they gained their painting skills.
Little data we have indicate that some of the Serb icon painters learned from the older, renowned
artists as "apprentices” for period of five to eight years, sometimes even longer. We know that
Andreja Raicevic and Radul were honing their skills working with Jovan, and Dimitrije the painter
was working with Radul.

However, we can only speculate about artistic formation of zograf (painter) Longin, the most
talented icon painter of the epoch, whose work shines at the beginning of it. His first works that we
know of, from the seventh decade of the 16th century, already show artistic maturity. The only thing
we can say with certainty about Longin's painting education is that it rests firmly on the high
achievements of the Serbian painting from the beginning of the 14th century, which this great artist
could have seen in Pec, Gracanica, Studenica, Decani. These are the monasteries where Longin was
engaged to restore wall paintings and to paint icons, and the work in Lomnica of 1577/1578
represents one of his best achievements. Besides wall painting in the dome and altar, Longin painted
the following icons in Lomnica: Christ with Apostles, Mother of God with the Prophets on the
Throne (picture 1), St. Demitrius and St. George, The Unsleeping Eye, Annunciation (picture 2),
Baptism (picture 3), Resurrection of Lazarus, Entry into Jerusalem, Crucifixion (picture 4),
Ascension (picture 5), Descent of the Holy Spirit Upon the Apostles (picture 6) and Apostles
Bartholomew, Jacob, Mathew, John the Theologian (picture 7). Rich iconographic solutions show
high level of his theological knowledge, and fresh and lively colours, experienced drawing and soft
modeling are all proof of painting mastery that was not exceeded till the end of this period. The
Royal Doors (picture 8) and Crucifixion at the top of the iconostasis are work of an anonymous icon
painter who, though talented, did not reach Longin's virtuosity in drawing and modeling.

Unlike Greek painters who, after the fall of Constantinople, and working on Crete, the island
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which remained under the Venetian authority till the 17th century, accepted certain iconographic
and stylistic influences of Renaissance and Mannerism in their icon painting, Serbian icon painters
were up to the second decade of the 17th century relying exclusively on Byzantine art poetics,
resisting west-European influences. Greeks have been more often engaged for painting the walls and
iconostasis of the Serbian churches as of the second quarter of the 17th century, and the Serb
iconostatis had started to show some mild and inconspicuous influence of new iconographic and
stylistic solutions.

Acquaintance with Italo-Cretan templates can be spotted, though not often, in the last decades
of the 16th century, such as the iconographic details at the unknown author's icon from 1574, St.
George Cephalophoros (picture 9). Complexity of some of the scenes at this hagiography icon from
Hadzici points to well informed icon painter, whose painting talent does not exceed local
boundaries.

Discrete influences of the Cretan icon painting are visible in the work of the Chilandar monk
Georgije Mitrofanovic. Probably educated in some of the Mount Athos workshops that cherished
Byzantine tradition, with very discrete elements of Kretan painting, Mitrofanovic painted icon Holy
Trinity (picture 10) in 1615/16, which was brought to the church of St Nicholas in Foca from the old
church in Celebici. It is not known how it got there at the first place, but judging by inscription it was
painter's donation to the monastery dedicated to Holy Trinity, probably the one in Pljevlja. High
level of technical procedure, impeccable drawing, vibrant colours of draperies and dark skin tones,
and soft modeling indicate both full artistic maturity and inconspicuous Cretan manner. The same
values are visible at Deisis tier (pictures 11, 12) and big Crucifix, which was, judging by stylistic
analogies, Georgije Mitrofanovic painted for the iconostasis of the Zitomislic monasteryin 1618/19,
when he painted the walls in nearby monastery of Zavala.

Mitrofanovic's influence is visible in the Serb icon painting up to the mid-17th century.
Throne icons Mother of God with Christ and Prophets (picture 13) and Deisis with Apostles (picture
14) from Zitomislic show that their authors, of whom the one who painted throne icone of Deisis is
considered to be a bit better than the one who painted Mother of God throne icon, stylistically relied
on Mitrofanovic's icon painting.

Leading artist of the Serbian icon painting from the third decade of the 17th century was
zograf Jovan, who was probably artistically educated within the group of Mitrofamovic'c associates.
Jovan's icon painting shows reliable drawing, plastic modeling, chromatic richness and sonority of
illuminated palette — all the qualities which continued development flow of the Serbian icons
defined with the works of Longin and Mitrofanovic. He was familiar with Cretan icon painting and
adapted its stylistic procedures to his own style, with a visible inclination towards details. In 1641,
alone or with his student Andrej Raicevic, he painted for the church in Celebici near Foca icons of
Deisis (picture 15), St. George (picture 16), St. Demetrius with St. Sergey (picture 17) and St.
Nicholas (picture 18). Inscriptions at the icons of St. George and St. Demetrius with St. Sergey
mention donors: Pejo Bozovic, Radonja Ilijic, Manda and Cvjetko Tomasevic. Inscriptions do not
mention status or origins of donors, so it is not possible to establish with a certainty that these icons,
which were later on kept in the Old Orthodox church in Sarajevo (and today in Dobrun), were really
made for small Celebici church. Although all four icons show characteristics of both Jovan's and
Raicevic's handwriting, quality of drawing indicates that Deisis, icons of St. George and St.
Demetrius with St. Sergey were painted by older artist, and the icon of St. Nicholas by his student.

Andreja Raicevic's opus is mainly connected with the monastery of Holy Trinity in Pljevlja,
but apart from the icons in Celebici there were also five other icon paintings in the churches and
monasteries in Bosnia and Herzegovina territory — Deisis with Apostles in the church of St. Elijah in
Busovaca (1654, picture 19), icon of St. Cyriacus the Anchorite in the old church in Sarajevo
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(1648/49, picture 20), St. Lazarus the Righteous in the church of Holy Apostles Peter and Paul in
Osanici (1658/1659, picture 21), St. Athanasius of Alexandria in the church of St. Basil of Ostrog in
Blagaj and very damaged icon of St. Nicholas in Cajnice (mid-17th century). Although talented,
Andreja Raicevic did not reach artistic values of his teacher, Proportions of his figures are clumsier
and modeling less fine. At the icon from Busovaca, he realized unique iconographic solution by
establishing analogy between St. Sava, St. Stephen of Decani and St. Simeon Serbian, and Holy
Apostle Peter, St. Nicholas and Holy Apostle Paul. Icon from Blagaj shows similarity with
iconography of the Cretan painting, and Cretan influences are recognizable in the other Raicevic's
works as well, and recognizable more than it is the case with the rest of the contemporary Serbian
authors. Small dimensions of the icon in Busovaca (28.4 x 19.5), and especially of the icon from
Osanici (20 x 16.5) indicate how much this author liked miniatures in manuscripts, which is also
confirmed by his illumination works in Hexaemeron and Christian topography by Kozma
Indikoplov from the monastery of Holy Trinity in Pljevlja.

Right wing of the Royal doors in the old church in Sarajevo (picture 22), which are originally
from the monastery Banje close to Priboj, was painted by an unknown author in the first half of the
17th century. Painting on these Royal Doors, although somewhat similar in style to the icon painting
of Andreja Raicevic, is just of an average quality. On the other hand, rich gilded woodcarving is one
ofthebestachievements of the time.

Zograf Radul, who worked between 1665 and 1680 at the territory of Kosovo and Metohija,
Montenegro and Bosnia and Herzegovina, noted down names of donors and his own signature
more often than the other icon painters of the 16th and 17th century. After he learned painting
working with master Jovan, who he worked with in Podvrh in 1664/65, Radul was active in
respectable centres of the Pec Patriarchate. Sarajevo parish engaged him to paint iconostasis in the
Old Orthodox church in Sarajevo (1674). Radul's Sarajevo iconostasis was composed of the canopy
with representations of Abraham's Hospitality (picture 23) and Unsleeping Eye (picture 24),
hagiography icon of St. John the Forerunner and St. Stephen (lost), icons of the Great Feasts, and a
large Crucifix with two stems surrounding medallions with busts of the Prophets and Christ Old-
man Emmanuel. He also painted four double-sided icons with representations of various saints for
this church (pictures 25 a/b, 26 a/b, 27 a/b, 28 a/b). Although the scenes are of a certain iconographic
simplicity, connection with Jovan's artistic solutions is visible, especially at the hagiography icon of
St. John. A year or two after finishing this complex task (1675-1676) Radul painted Annunciation
and icons with the images of Apostles Luke and John, Bartholomew and Jacob (picture 29), Andrew
and Simon, perhaps for some side iconostasis of the Sarajevo church. This excellent icon painter
skilfully shapes his figures with short strokes of white colour, emphasizing musculature and volume.
Healso adopted his teacher Jovan's refined treatment of details. During the same year, Radul painted
the Royal Doors for Zitomislic monastery (picture 30), with an inscription under the feet of
Archangel Gabriel mentioning the author of the rich woodcarving decoration - vice-abbot Serafim.

The icons of anonymous painters created in the second half of the 17th century are of different
levels of knowledge and talent but in the spirit of the iconographic development paved by Jovan and
then cherished by Raicevic and Radul. High artistic achievements are visible at the icon of Christ at
the Throne in Foca (picture 31). It was considered one of Radul's works because of stylistic
similarities but the year mentioned in the donor's inscription - 1688/89 — indicates that author was
some of his gifted successors.

Double-sided icon with representations of Christ's Crucifixion and Descent into Hell
(picture 32), which was transferred from Duzi monastery into Crkvina in Trebinje, can be dated at
the end of the 17th or beginning of the 18th century. In 1784, this icon of small dimensions got a
silver tin revetment with inscription that reveal that revetment donors were monk priest Ilarion
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Trebinjac and Marija, wife of Stanisa Krivoglav. Placing silver tin revetment or sometimes even gilt
one represented a special way of veneration and speaks volumes about position and role of an icon.
And it is especially interesting in the mentioned case as donors are a monk and a woman from a
laymen environment, probably from Mrnjici, village close to Duzi monastery.

Damages and layers of soot do not allow for full perceiving of artistic characteristics of the
icons of Christ Pantocrator (picture 33) and St. Nicholas (picture 34) from rich collection of the St.
Procopius Church in Visoko. It is suspected that Christ icon is work of some master painter, good
drawer, specially refined when it comes to modeling, but only after restoration works are done it
would be possible to date it more precisely — into 17th or 18th century, and perhaps come up with
more data about its author. Harmonious composition might be somehow detected under the layers
of soot at the icon of St. Nicholas, as well as steady drawing, which points out to good icon painter
from the 18th century. This icon as well will offer more data only after its restoration.

Some parts of the old iconostasis are preserved in Gomionica monastery - Royal doors
(picture 35), canopy and four tiers of apostles' and prophets' figures (picture 36), with the year of
1753 written at the back. Rich wood carving at the Royal doors has Baroque characteristics, but
painting remained faithful to Byzantine tradition. Icon of St. John the Baptist Angelic Messenger
and St. Sava of Serbia (picture 37), whose anonymous painter is more gifted than iconostasis painter.

There are icons in the churches and monasteries of Bosnia and Herzegovina whose authors
belong to so-called zograf movement. Persistently preserving the Byzantine tradition, these painters
kept baroque decorations, visible in ornaments at clothes, crowns, and thrones, at minimum and as
simple as possible. Strong contour and Byzantine frontal dimensionality are in zograf art only here
and there combined with sinuous line or voluminously modeled drapery.

Stanoje Popovic from Martinci is painter of Papraca monastery iconostasis, of which only
parts are preserved, and few icons from Sarajevo and Blagaj. Royal Deisis from Visoko (picture 38),
which this icon painter painted at mid-18th century, is expressive example of so-called Srem or
Vojvodina style zograf art. Icon of St. Stephan with hagiography scenes from Zitomislic (now in
diocesan court in Trebinje, picture 39), painted by unknown painter, belongs to the same
developmental line of the Serb icon painting. Anonymous author of the Royal doors from the log
cabin church in Malo Blasko (picture 40) belongs to the same style of the Serb icon painting of the
18th century. It is characterized with diminishing of Baroque innovations to almost invisible
minimum, harmonious composition of scenes, steady drawing and sonorous colour.

Still, the process of radical change in the Serb art, which means fuller accepting of Baroque art
forms, was developing in parallel at the territory of the Karlovac Metropolitan, from which the icons
of Stanoje Popovic and his kind of zografs were coming to the churches and monasteries of Bosnia
and Herzegovina. This change was happening under the influence of the Russian icon painters, first
of all Jovo Vasilijevic and Vasilije Romanovic, and process of Baroque acceptance was almost fully
achieved with painters such as Janko Halkozovic or Dimitrije Bacevic, whose icon paintings were
preserved also in the churches in Bosnia and Herzegovina. Some of the most successful examples of
this new icon painting are the icons Crucifixion (picture 41), Annunciation (picture 42) and
Baptism (picture 43) at the church of Mother of God Assumption in Livno. Soft modeling of skin
tone, illusionist effects at the background, shortenings used to suggest natural movement, all
represent elements of west-European art practice, which were cherished all the way since
Renaissance. Golden background and treatment of draperies testify about still present Byzantine
tradition. Thus these Livno icons end an epoch and announce the next century, which will see the
icons in the collections in Bosnia and Herzegovina with different interpretations of Baroque, in
parallel with persistent zograf practice, but also with new influences of Classicism and
Academicism.
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CEPBCKME MKOHEBI 16-18 BEKOB

113 XpaMax ¥ MOHACTBIPAX Ha TepputopunbocHum u IeprerosuHbl

Jbumpana lllesBo

VkoHa (rpe. eikV) sIBAsIeTCS U300paXkeHeM, BBITOTHEHHBIM B Pa3/IMYHbIX MaTepUajIax u
TeXHMKaX, HO Yallle BCero TeMIepoii Ha jocke. Ha nxone nsobpakens Xpucroc, boropoauua,
CBSITBIE /IMIIA VITU COOBITIS 13 >)K13Hel XpucTa u boropoaniisr, u Tak>xe 13 XUTHUIL CBATHIX U
6ecrmoTHBIX cyy1. DYHKIVA JAHHOTO M300paykeHNs 60TOCTy)KeOHas, a 00'beKTOM IIOK/IOHEHNA He
ABJISAETCSA MKOHA KaK 00bEKT, a Ipan3obpakeHue, IpescTaBIeHHOTO CBATOTO MU COOBITH S,
BU3ya/IbHBIV CUMBOJI MUCTIYECKOTO IIPYICY TCTBYS HEBUIVMMOIL 00XKeCTBEHHO peaTbHOCTIL.

VIxoHna ABNAETCA COCTABHOM YaCThIO IPAaBOC/IABHON Tpaguumun. bes MKoHbI HEBO3MOXXHO
IIpeJCTaBUTh MHTEPhEP IPABOCIABHOTO XpaMa. B JoMe mpaBOC/IaBHOTO BEPYIOILErO MKOHBI BCEIia
3aHMMAIOT 3HAYNTEIbHOE MECTO.

HasBanue cepbckast MKOHOIMCH OTHOCUTCSA K TeM UKOHAM, KOTOPbIe HECYT cepOCKO-
C/IaBSIHCKIIE Ha/IIIMCY, KOTOPbIE M3TOTOBJICHBI J/IsI 3aKa34MKOB 113 Kpyra cepOCKIX IpaBUTeIeN I
BJIACTE/M, IpeIaToB U Bepyouux CepOCcKoil IpaBOC/IaBHO IJepKBU. VI3roTOBM/IN X 11O UIMEHN
M3BECTHBIE M1V AHOHVIMHBbIE )XMBOIINCIIbI, O YbeM IIPOUCXOXK/EHNY U XY/I0XKEeCTBEHHOM POCTe
IaHHbIE 4acTO CKy#HbIe. Ho, Ha 0CHOBaHMM HEMHOTOUMC/IEHHBIX IOATIMICAHHBIX paboT, a ropasyio
00sbIlle HAa OCHOBAHNY CTV/IbHBIX ¥ MKOHOTpadUIeCKMX COBIIA/IeHNUIT, 32 pabOTOI HEKOTOPBIX
MacTepOB MOKHO C/IeJUTh B Te4eHIe HeCKOIbKIUX JIeCATUIETUIL.

BbIcOkye XyR0oXKeCTBEHHbIE JOCTVDKEHMA cepOCKoil )KuBomucu ¢ 13 o cepeauny 15 BB.
OBI/IN B LIEHTPE MCCIE[0BATENbCKOT0 BHUMAHMS M YaCTUYHO 3aTMU/IN ICKYCCTBO, BO3HUKIIIEe IIOJ
sarupoit CepOCKoOil MpaBOCIaBHO IIepPKBY B IIepUOJie, KOT[a ee BepyIoliue MoTepsan
CaMOCTOsATeNIbHOE ToCyapcTBO. Co cepeuHBI IIPOIIIOro BeKa yCU/IEHHO, M3y4YeHe cepOCcKoro
CaKpa/JIbHOTO XYL0>KeCTBA M3 BpeMeHY OCMaHCKOI BJTacTI OOHAPYXXIIO OYeHb 60raTyo Ka3Hy
CTPOUTENbHBIX, KVMBOICHBIX ¥ PEMEC/IEHHBIX JOCTVDKEHNI U3 TIEPMO/Ia OT CEPEIVHbI 16 10 KOHIIa
18 BB. Onupasch Ha BUSAHTUIICKYIO XY[0>KEeCTBEHHYIO TPafiUI IO, 9TO, TAK Ha3blBaeMOe I10CT-
BU3AHTUIICKOE TBOPYECTBO, NOKAa3a/10 HACTOMYMUBOCTDh B COXPAaHEHUM CTPOTUX
MKOHOTPa(UIeCKVIX U CTU/IbHBIX IPAaBI/I BU3AHTUIICKOTO CBATOTO M300paskeHNA.

Konnexun nkon Ha repputopuu bocanmn n IepierosnHbl

B MOHaCTBIpAX M LIEPKBAX, HO I B My3€IHbIX, Fa/lepeiHbIX M YaCTHBIX KOJIEKIMAX B bocHun
u [eplieroBuHe HaXOQATCA COTHU IeHHBIX paboT cepbckoit mkononucu. Xors Cepbckas
IpaBOCIaBHaA LePKOBb IPUCYTCTBYET U J€ICTBYET Ha TEPPUTOPUN CPEJHEBEKOBOT O
0OCHMITCKOTO TOCYAapCTBA, COXpaHeHa BCETo OJHA IKOHA 113 ITePUOJa 10 OCMAHCKOV OKKyIIalinu
3TOro pernoHa — u3pecTtHas « Jarinmyka KpacHuna», IByCTOpOHHE MCIIO/THEHHAA TUTUIHAA NKOHA
u3 14 Bexa c uso6pakeHnem boropoauiier ¢ Xpucrom c ognoit u Moanna Kpecturens c gpyroit
cTtopoHbl. OcTasIbHbIE MKOHBI 13 KonneKuyy B bocunm n [eprierosune gatupyrorca mexxgy 16 m 19
BEKaMI, a HEKOTOPBIE M3 HUX ABIAITCSA LIeeBPaMy IYYIINX NUKOHOMMCIIEB CBOETO BPEMEHN.
He6onpuroe 41cno MOHACTBIPCKUX U MPUXOJCKUX [[ePKBeil B KOTOPBIX COXpaHeH
IIepBOHAYa/IbHBIN MKOHOCTAC — TOT B M. JloMHM11a 13 16 B., W MKOHOCTACH B M. JKutoMucnny u
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nepkBu CBAThIX ApxaHrenos (Crapoit npaBocnaBHoI nepksu) B Capaeso n3 17 B. VIHOTHA
COXPaHAMNCH GpParMeHThI CTAPBIX IEPEerOpPOOK MKOHOCTACA, TAKMX KaK BOPOTa, Ha/IBpaTue I
IensucHbIi 4nH (T516710/TemiioH) B M. fTommnonuna, [Tanpaya, 3aBana, Maukosair. Harie Bcero o
OoraTcTBe IepBOHAYAIBHOIO IKOHOCTACA CBUIETE/IbCTBYIOT BCETO JINIIb OffHA VI JIBE IKOHBI,
WM IIapcKue BopoTa — B MocTravax, Omannydax, Bpy4uie, Monactoipe O3peH unm iepeBAHHON
niepkBy B Maso bramko. Heckombko 60raThIX KOJUTEKI[MIT IKOH HAXOAATCSA B IIPUXOACKNX IIePKBSIX
13 19 B., BTOPOJIKax, B KOTOPBIX B TO BpeMs SKOHOMIYECKM BhIpOcIIee cepOckoe rpakjaHCKoe
HacejieHye, COOpaHHOe BOKPYT I1epPKOBHO-IIKOTBHBIX 0OIIIH, CTPONIO CBOY XPaMbl U i1 HUX
npuobpeTano NKOHBI 1 6orocnyxe6Hble mpegMeTsl. O6 9TOM CBU/I€TEIbCTBYIOT LIePKOBHBIE
COKpOBULIHUIHI B T. JIuBHO, Bricoko, Temanp, ®oua, Yartuuue, Mocrap. bonee 6orarsie
IJepKOBHBIE OOIIMHBI, MKy KOTOPBIMU BeAYILeli Oblyla capaeBcKasi, HO ¥ BUJHbIE MOHACTBIPH (CB.
Huxons! B bane y [Ipu6os, cB. Tpouis! B [11eB/1X) Japniu MKOHBI U CBAIIEHHBIE COCYABI O0TIee
Oe[HBIM IIepKBsIM, ¥ TAKMM 00Pa3oM HEKOTOpBIe OUeHb LieHHbIe MKOHBI OKa3auch B Yenebuyax,
Bycosaue, bnaraiie, Xagxunuax. OnpemeneHHOE YMCIO IPEBOCXOHBIX NKOHOMMCHBIX paboT B
Te4eHMe IPOLIIOTO ¥ CETO BEKA 113 MOHACTBIPCKIUX M IPUXOICKMUX LIEPKBEil IEPEHECEHO B LIEHTPbI
eIapXxmnii, ¥ TaKMM 00pa3oM cO3laHbl HOBO-(OPMUPOBAHHbBIE KOIEKII MM B eIlapXMalbHbIX
nanarax B . bans JIyka, Mocrap, Tpe6unbe 1 Tysna (cerogus B . buenuna). Yactu camoit 6oraToit
COKpOBMIIHUILIBI — TOV 13 CTapoii mpaBoc/naBHON IlepKBu B CapaeBo — HelaBHO IIEPEHECEHDI B
MoHacTbIpb [Io6pyH. Becero Heckonbko nkoH xpannutcs B Mysee Peciybnmku Cep6ckoit, ofHa Kak
JUYHBII TOJapoK Bouta B GoH Mysest coBpeMeHHBIX UCKYyccTB Peciy6nuku Cep6ckoii, a
HEMHOT0 00/IblIle Pa3MepOM KOJUIEKIINMIO MKOH XpaHUT [anepes nckycctB bocHum u [eprieroBnHbI
B CapaeBo. OTe/IbHbBIE NKOHBI B YaCTHOI COOCTBEHHOCTH KaK IIPaBIJIO He 3apeTUCTPUPOBAHEI
IODKHBIM 00pasoM. K coxkaneHnto 06 onpeseIeHHOM YK CIe MKOH IIOTePSIIICh CBEIeHNU I ITOCTIe
BOJHBI 19951. OueHb IJ10XMe YCIOBYA VIX XpaHEHN A M IOBPEXAeHNA 0], BO3/Ie/ICTBMEM BJIaTyu U
4epBOTOYMHBI yTPOXKAIOT ICYE3HOBEHMEM U IECATKOB VIKOH, HAXOALIVXCA BO MHOTUX TOPOJICKUX
U I€PEBEHCKUX IJePKBAX.

Vicropirdeckne 00CTOATEIbCTBA — OT BO300HOBIeHIL:A ITeukoii maTprapxym 1o KoHa 18 Beka

[Tocne cMmepTu MocneHEro NaTpuapxa cepOCKoil epKBY U3 BpeMeHY CBOOOTHOTO
CpefHeBEeKOBOTO cepOcKoro rocynapctaa, Apcenns 11, 1463r. HacTynmm jeKagsl 0003HaYeHbI
HeCYaCTHBIMM OOCTOATE/IbCTBAMMY U HEOIpee/IeHHBIMY I0PUCAUKIUAMM 11O IPEIaTOB U
Bepytomux. OHM 3aKOHUMIINCD, KOTZIa B cepefirHe 16 B. pacTylliee y4acTye UCTaMI3MPOBaHHbIX
Cep6o0B B BbIcOYaimux Kpyrax ynpasiaeHus OcMaHCKOTO IjapcTBa obecmeunno 6onee
6naronpusaTHbii ctaTtyc Cep6ckoit epkBu. [IncbMeHHbIE UCTOYHUKIU, KOTOPbIE MOT/IN O bI
CBUJETEIbCTBOBATD 00 06CTOATENbCTBAX, KOTOPBIE CO3Ja/IN YCIOBUA [i/IA BO30OHOBIEHNA
[Teuckoit maTpuapxum 1557r. oueHb ckyguble. OOLUIEIPUHATHIN Te31C 0 OOTBIINX 3aCTyTax
Mexmen-namu COKOMOBUYA, a B HOBEMIINX MCCAELOBAHNAX IPUIIIN K JAHHBIM, KOTOpbIe
IIOKa3bIBAIOT, YTO pelleHMe 06 Bo30OHOBIeHNM [IedcKoil maTpuapXmuy IpUHATO BO BpeMA
BenKoro Busupa Pycrem-namu Omykosnya (1544-1553, 1555-1561).

O ToMm, uTto CepbcKas mpaBocIaBHas IIepKOBD AeliCTBOBaIa Ha TeppuTopuy bocHun n
TepiieroBuHBI 10 BO306HOBIeHN [ledckoil maTpuapxmum CBUAETENbCTBYET ONpe/ie/IeHHOE YUCIIO
BO300HOBJ/IEHHBIX, BO3/IBUTHY TBIX VIV YKPaIlleHHBIX LIepPKBell ¥ MOHACTBIPEIl B Ieprojie MeXAY
1463 1 1557rr. Oco6eHHO B BOCTOYHOII [epIiieroBiHe y>xke B IIePBBIX TO/jaX TYPELKOI BIacTH
CepObI BO3/iBUTa/IN HOBBIE ¥ BO3OOHOBIISIIN CTapble 3ay>KOMHBI — MOHAcThIpy JKutomucnndy,
3aBaa, [lo6puueso, TBpgo u npuxopackue repksu B JIyre, Omannyax, Tpue6ne n lomnnanax.
V3 TorO BpeMeHU CyIecTBYIOT MHPOPMALMY U O CepOCKIUX NPaBOCIAaBHBIX MOHACTBIPAX B
BOCTOYHOI bocHun, o M. Tapna n Ilanpaua, Ha npumMep, HO 1 fajieKo Ha 3anafie o M. [oMnoHnua.
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[Tepsbiit marpuapx Makapuit COkomoBuY ObIT POJJCTBEHHUKOM BM3Kpa Mexmey-mammy, a Ha
naTpuapiueM IIpecTose ero npeeMHNKoM ctanu eme Tpu Cokonosnda — AHTOHUE, [epacum n
Caatue. Makapmit, AuTonuit u CaBarue io TOTo, Kak IPUHSATH [JOCTOMHCTBO MaTpuapxa, 6puin
repueroBckuMu Mutponoautamu. Ilarpuapxm us soma Coxonosuyeit (1557-1586) Benu Mmynpyto
HOMUTUKY M36eraHms IPsAMBIX KOHQIUKTOB C TYPeLKMMY BIACTAMMN, U TAKUM 06pasom,
onpepeneHueM craryca [leuckoit marpuapxum B OCMaHCKOM LIapCTBUYU CO3JaHbI Oosee
OmaronpuATHLIE YCIOBUSA JJIs1 pEKOHCTPYKIMM, BO3OOHOB/IEHN S, YKPAIIeHN ¥ 000PyAOBaHNUSA
I[epKBeil 1 MOHACTBIpeil. B oT/mrume 0T CTpoUTeNnbCTBa, KOTOPOe TPeOOoBaIo CI0KHOI IPOLeAYPh
MONy4YeHNA pa3pelleHNA OT TYPELKMUX BIacTel, pa3pelleHN s Ha )XMBOINUCH IepKBel I
M3TOTOBJIEHMS MKOHOCTAca He OBIJIO HEOOXOMMO, UTO IIPUBE/IO K HOBOMY IPOL[BETAHNIO
cepOCKOro CaKpaIbHOT'O XYJ0XKeCTBa.

[lyxoBHOe IepepoKeHNe He OBIIO TPeKpallleHOo H B IIeprofe Mexxay 1586 1 1614rr., korma
Ha [Teuckom mpecTose 61 marpuapx VMoanH KaHTyi1, KOTOPBIN y4acTBOBAI B HEJOCTATOYHO
OpPraHM30BAHHBIX ¥ HEYCIIENIHBIX IONBITKAX 3allaJHBIX CUJI IPOTUBOCTOATH OCMAaHCKOMY
IPOHMKHOBEHUIO, YTO 3aKOHYMIOCh Ka3Hell maTpuapxa B Koncrantunonosne. Hacneguuk
narpuapxa JMoanHa, [Tajicue, 6611 Ha medyckoM npectose ¢ 1614 mo 1647r. Croponuscs 6ornee
CMeJIBIX IIPOBOKAIVII TYPEIKVX BJIacTell, HO BCTYINJI B O0JIee TeCHbIe OTHOIIeHMA ¢ Poccueit. Ito
ObI/I TepyOJL YCU/IEHHOTO JIaB/IeHIAA KaTOINYIeCKOI LIepPKBM B KLV YHMAT3Ma IIPAaBOCTaBHBIX Ha
bankaHnax, yemy Cep6ckas mpaBocIaBHas IIepKOBD YCIIEIITHO CONPOTHUBIIANACH. ATTOCTONbCKIIA
BuKapuii Ppandecko fe JleoHapauc, I/IaBHBI IPOTArOHMCT KaTONMMYECKO ITpOIaraHibl MeXIY
Cep6amu, 3aMeTIII, YTO CUIa CepOCKOT IepKBM IEXKUT B YMCTI€HHOM MOHAIIECTBE, 6 0/IbIIOM
KOJIYeCTBe MOHACTBIPeIT, HO 3aMeTWJI, 4YTO CepOCKIIe IIpeIaThl TOPAATCSA CBOMM XY0KeCTBEHHBIM
HacjeeM — Be 4yacoBHM B Iledckoll maTpmapXmmn «..TOpKeCTBEHHO OTKPBIBAIOT TOJIbKO KOIJa
Ke/TaIoT KaKOMY-HUOYb IHOCTPAHI[Y TI0Ka3aTh KPACOTbI X KMBOIIUCU».

[Tocne aBcTpuitCKO-TypenKoit BOMHBI 1683-1699rT., B KOTOpPOI aBCTPUIICKME BOJICKA
IpouIY Ha IoT basikaH, a IOTOM ObI/IM TOaB/IEHBI U BBIHYXXAEHBI OTCTYNUTD Yyepes p. CaBy,
IIPOM3OLIIO epeceieHe cepOCKOro Hapo/ja, KOTOPbIil B JAHHO BOJIHE Jla/l HOAEePKKY
Asctpuitiiam. Bops Hapop, oTiipaBuiics Ha ceBep U cepOckuit marpuapx Apcennit YapHoesnd, a
TypeLKue BO3Me3us 3aCTaBU/IN caMoe 60JIbIIoe KOJIMYeCTBO MOHAXO0B 13 IPaBOCIaBHBIX
MOHACTBhIpeli cTaTh 6e>xeHIIaMy. HekoTopble MeCTHbIe MOHACTBIPY TOTHA OBIIN COBCEM
paspylIeHbl ¥ IyCThle, HEKOTOPbIE IPEBPAIEeHbI B IPUXOJCKIE IIEPKBY, B HEKOTOPbIE MOHAXM
BEpPHYNNCH ¥ BO300HOBIMIN uX. OgHO 13 nocneacTBuit Benukoro nepecenenus Cep6oB 6b110
pasjiefieHNie HallOHAa/IbHOTO KOPITyCa Ha YacCTh, KOTOPas IIOC/IE aBCTPUIICKO-TYPELJKOI BOVIHbI, B
IOC/IeAHEM eCATUIETUM 17 BeKa, 0OCTanach Ha TEPPUTOPUM IO, TYPELIKON BIACThIO I HOBO-
CO3[JaHHYIO IIeJIOCTHOCTD C(OOPMIPOBAHHYIO OT ITpeOeKeH VA OJ aBCTPUIICKYI0 BIacThb 1690r.
Cep6am B OcMaHCKO UMIIepNM, KOTOPas B 18 Beke 9KOHOMUYIECKM, BOCHHO U ITOTUTUYECKI
OCBIIAJIACh, [JAHHBII IIEPUOJ HEe MOT IPMHECTY 3HAYUTE/IbHbIEe U3SMEHEHNA B KY/IbTYPE, a JI4
Cep60B, KOTOpBIE TOCENMNIICD B aBCTPUICKMUX 00/1acTAX ocie Bennkoro nepecenenns, 18 Bek
3HA4YMJI paclyThe U IPOLeCC MOAKIIOYEHN A K 3allaJHOEBPOIENCKONM KynbType. JlaHHbIE
M3MEHEHMNA, KOTOpble IPOM3OLIIN C TeppUTOpUM KapmoBaykoit MUTpOIIONNY, IPUAYT U Ha
TePPUTOPUIO OOCHUIICKOTO ITAIlIa/IBIKA.

Boitab! Mexxiy OcMaHcKoit umnepueit u fabcOyprckoit MOHapXxueil B IIepBoii OJOBMHE 18
BeKa B/IVS/IV Ha YBe/IMYeHIe IOIIVH 1 II0sIBJIeHYVIe Pa3HBIX BUJIOB 3/10yIoTpebnennit. OcMaHcKas
¢deonanbHas NUTA, HO TAKXKe U AHBIYAPBI 1 KAIMTAHBI, HEPEJKO BCTYIIa/NU B KOH(IVKTEL IPYT C
IPYTOM, YTO OTPa’kaocCh Ha TsXKenoe nonoxxenne xpucrtuaH. Ilopra B Koncrantunonone B
TedeHMe 18B. HECKOIBKO pas IIbITAIaCh YIafUTh COCTOsAHME B boCcHNI, HO 6€3yCIelHO, ¥ TAKMM
006pa3oM HEMOCTYIIHOCTD U 6e33aKOHe PACIIPOCTPAHAINCH IO CepeuHbI 19B.
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Brmactu B KoncTaHTHHOIONE MOC/ie mepexoia marpuapxa Apcenns IV 1737r. B ABcTpuio,
IIPOBOSIJIACYIIN, YTO IaTpuapurecknit mpecton B [Teun ocrancsa nycTsim. [IlyXoOBHYIO BIaCTb Hafl
npaBocnaBHbIMU Cepbamu goBepunu I'pekam, Bnagbikam u3 @anapa, kBaprasna B
KoHcTaHTMHOIIOIE, KOTOpPBIE MHTEpecaMy OBIIM CBA3aHBI C IIOAbMMU Cy/NTaHa. [peueckne
SMUCKOIIBI, paHAPUOTHI, HOLUIVHAMY 9KCIIyaTUPOBAIN 1 YXOBHO IIpeHeOperany cepOcKyio
IIepKOBb U HAPO[.

Krutops1

Cep6ckme MmoHacThipy B bocHuu 1 [epiieroBuHe B COBeCTY Hapojia MIpUpPaBHEHBI CO
crmaBHbIMM 3any>KOHaMy Hemannueii. [Tpenatsr cep6cKoit IpaBoCIaBHOI IIePKBY, HO Y HM3IIIee
LYXOBEHCTBO, MOHAILIECTBO U BepyIollle, HECMOTPs Ha HEBOJIbHbIe 00CTOATEIbCTBA
BO300HOBIISA/IV U PEMOHTVPOBAJIV CBOM LIepKBM U JAPVIIV VIM KHUTH, COCY/IbL, OfleXKAY U MKOHBI.

HexoTopble Hagnmucy Ha MKOHAX IPEJOCTABIAIT HEITOCPEACTBEHHbIE CBUIETEIbCTBA O
KTUTOPCTBE MOHACTBIPCKMUX OpaTCTB ¥ I7IaB, a TAKXKe U IPUXOACKUX CBALleHHMKOB. Ha
npecTonbHOI NKOHe boropoanunsl B M. JlomHuna sorpad JIOHrMH 3anucbBaeT, YTO OHA
M3TOTOBJICHA «IIPY CKPOMHOM cTaplie AKaKyu ¥ OpaThsIM ero», a Ha MUKOHe XpiucTa C KOHIja 17 Beka
u3 ®oyuy, 3aNMCAHO, YTO MKOHY OIJIATUI IpoTonomn VBaHnim 3a60TOI MepoOMOHaxa KUp
Huxodopa. ViHOrga B ponu KTUTOPOB 1 camy >kKUBonuciiel — [eoprue Mutpodanosuya 1616r.
"mpunaraet’ ukony CBsaToit Tpouiisl MOHACTBIPIO OJHOMMEHHOTO Ha3BaHUSI.

Mexpy )XepTBOoBaTensaAMM ¢ 17 BeKa BCe 4alje MOXXHO BCTPETUTD I TOPTOBIIEB U
PEMECTIEHHUKOB, HO ¥ BUJHDIX IePEBEHCKMX KHA3€E U IVIEMEHHBIX I71aB. JIHorma B Hagmucax
3aIycaHbl MIMEHa )KepTBOBaTeIeil, Ho 6e3 OoJiee ICHOTO OIpefie/leHNs X CTaTyca, KaKoii Cirydari ¢
Kocroit AukoBuyem u3 nepeBHu [lpaBosia, KOTOpbI 1574r. onaTii 3a U3TOTOB/IEHYE XKUTUITHOM
ukoHbl Caroro [eoprus, kotopas Haxogurca B Yartnnye. HeBo3Mo>xHO cfiennath BbIBOJ, 11 0 Vnbu
JoBaHOBIYY, KOTOPOTO HA/ITIICh YIIOMUHAET B KadecTBe KTuTopa Jensuca us Yene6uya, paborb
sorpada JMoanHna n3 1641r., Takxe 06 AHKeINY, KOTOpask YHOMIUHAETCS B KTUTOPCKOI HaJIIVCH
Ha PanyeBnyeBoit capaeBckoii nkoHe CBAToro Kupbaka OrmenbHnuka u3 1648/49r. Ha ukonax
aIoCTONbCKOTO PAJia U3 COKPOBUIIHNUIIBI MOHACTBIPA JoMnonnna sanucan rog 1753 n umMena
xepTBoBatesei Pructo n JIyka, a Ha 3aiHell CTOpoHe pAfa ¢ purypamu mpopokos ComoMoHa,
VMowna u Jlanuia n3 TOro->e rofia u3 TOii->Ke KONIEKI[UM, HAMCAHO, 4TO 9TO OKEPTBOBAHME
[Tantenuu PagomupoBuya Jyyis ymnoMmuHaHMs ero Opata Muxaiiia, KOTOpBIil ymep B ToM rofy. B
JIaHHOM C/Iy4ae, TAaK)XXe, 0 KTUTOPaX HEeBO3MOXXHO CJieaTh 60j1ee KOHKPETHOTO BBIBOJIA, HO
BO3MOYKHO IIPEMITIONIOXKNUTD, YTO PEYb UJET O BEPYIOLMX 13 paioHa M. [ommnonuna.

Camblit 60JIBIIION U CaMBliT BIMATENbHBIN cepOcKuit ropop 6bima ToT B CapaeBo. Cunraercs,
9YTO B HEPBBIX AecATHNeTNAX 18 Beka B CapaeBo OBIIO MEXAY TPeMs M HATHIO THICAYAMMU
npaBocnaBHBIX Cep6oOB, Jale BCEro peMeCc/IeHHIKOB I TOPTOBIIEB, 13 KOTOPbIX, HEKOTOPbIE
nproOpeny 3HaYMTeIbHOE MMYIecTBO. VIMeHa KTUTOpOB PajiynoBoro capaeBckoro MKOHOCTaca
3aICcaHbl B IIepKOBHBIX fieprepax 1674 u 1681rT. — peub npeT 06 yBaXkaeMbIX rpakanax Capaeso,
xamxu CaBo, Xaxu Bykosoe, [aBpo, [lpamko u Moo n3 cembu Xymxosuy. laBpo Xymkosu,
CKOPHSIK, KOTOPBIiI 110 paboTe exan B Berernuto, [lybpoBHMK 11 BeHTpuIo, AB/ISAIICS, BMECTe C Xa/KI
Byxkoe, 3aka3unkoM elje ogHO NKOHBI 0T Pagyna — [lensuc co cepOCKUMU CBATHIMU 1
apxupbskoHoM Credanom (1675/1576, B HapogHom mysee B benrpane). VI ma apyrux capaeBckmx
peMecieHHMKOB Pajiy/ Toro->xe royia mucaj MKoHbI - 1y nekapst Jabo — lensuc co Catbix Tpu
nepapxa, CarsiM CaBo 1 CsteiM CumeoHoM Cep6ckuM (B Komnexkium nkon Cexynnd), a ajs
Munnuko, mpiioBapa — uKony Cparoro Vloanna Kpecturens ¢ xxuruem.
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BropsiM cunbHBIM IleHTpoM Cep60B B 60CHMITCKOM NamajblKe AB/AACI MocTap. Yxe B
cepennHe 17 Bexa Mexay CepbaMy peMec/IeHHMKAMM, XOPOLIYIO PeIyTaI[ M0 MMeIN
cepeOpsIHUKY, CKOPHSIKM, TIOPTHBIE I HEKOTOPbIe TOProBLbl. binzocTs MonacToips XKutomucnny,
KoTopoMy Moctapckue CepObl 4acTO fapuiy, noMorsa 4To6s1 MocTapiibl mapanieabHo ¢
9KOHOMMYECKUM yCUJIEHEM IPUOOPEIN M KPETIKYI0 [yXOBHYIO MO PXKKY. JKuToMucnmuckme
MOHaXM coBepurany 60rocay>xeHne u fep>kaan mkony B Moctape. B konie 18 B. moToMku
3HaMeHUTBIX MocTapcKux ceMelt pacumpuiu pabory B [lybposHuke, Tpcre, 3agpe, CkpapnHo, a
TaK>Ke ¥ Ha biyxHeM BocToke, Mexxay Oneccoit 1 CMupHoii, Bo Bramkoit, ITemre, Hosom Cagpe,
Bene, Benenyun, 0TKyzia OTIIpaB/IA/IN 3aBeIllaHNA [IepKBaM Y1 MOHACTBIPAM.

B menoBpix kHurax [IyOpoBHMKA B KOHIIe 17 B. OTMeUYeHBI MIMeHA CepOCKIX TOPTOBIIEB U3
Tpebunbsa. OHu, TakKe 60rocmy)XKeOHbBIMM IIpeAMeTaMy, 04€Hb YaCTO MKOHAMUY, TapVJINU M.
KocpepoBso, [Jobpudeso, 3aBara, JKutoMmncnindg, Ho 1 capaeBCKyIo IlepKOBb CBATHIX apXaHI€/IOB,
ITusy, Caryio Tpouny B Ilnesnax, Mopauy, Octpor, MoHacTbipu Ha @pymkoit [ope u
IMTatpuapxuio B Ileun. Vikonamu cBou 1iepKBM 1 MOHAcThIpu B 18 11 19 BB. fapun u>xutenu Goun,
baneit Jlyku, JInsro, Cep6b1 13 Teurns, 3BopHuka, TpaBuuka. Ilogapku, MeXX1y KOTOPBIMM 1
MHOTOYMC/ICHHbIE KOHBI, IPUOBIBA/IN U3 IPYTUX, 60/Iee CTapbIX 1 601ee 60raThx cepOCKmMx
MOHacThIpeit — ocoberHo 13 CBaroit Tponusl B IT1eBnsax, a Takxke v u3 [Tedckoit naTpuapxum 1 co
Caaroii Iopbr.

VIkoHOmMCITBI

MHorue cep6ckiie MKOHOMMCITBI 16, 17 11 18 BB. OBIIV HAHATHI U B Ka4eCTBE KUBOIMCIEB /IS
pocnucu ¢ppecok (Jlonrun, Crpaxnns, [eoprue Murpodanosuy, Moansn, Pagyn, umnurpue),
HEeKOTOpBIe M3TOTaB/INBAJIN U YKpalleHys B pykonucsx (Jlournn, Crpaxuns, VoanHs), a o Jlonrnue
M3BECTHO, YTO 3aHMMAJICA Y INTEPATYPHBIM TBOPYECTBOM. B 3TOM nnepnojie MKOHONMCLIAMY 4aCTO
aBnanuch MoHaxu (JIonrus, [eoprue Mutpodanosuy) unu csamenHuku (mon Crpaxmnus ns
Bypumis), 4To MM o6ecriednBao Teonornieckoe oopasoBaHye ¥ HEIIOCPeACTBEHHbIE KOHTAKTHI C
npenatamu. O Papyne TouHO M3BeCTHO, a 3a VloanHa u AHpuio PandeBrda ¢ MHOTO BEpOATHOCTH
IpeJIIonaraeTcs, YTo 61 MUpsiHAMU. BO/IbIIIOM YNC/le MKOHONNUCIIEB He M3BECTHBI IMEHa,
YUUTBIBAs TO, YTO COOTIORANOCH CTapOe CPeHEBEKOBOE IPABIIIO, YTO MKOHOIIVICEL] AB/ISAETCS
TOJNIBKO IMOCPEeAHUKOM 60XKeCKOoil mpeMyapocTu. VM aBTOpa MHOT/Aa 3alIMICAHO U B
Kpunrorpadpudeckoit popme, TalHONMUCHIO. 3aNMMCHIBAETCS TOCTOSHHO SVICKPETHO B HIDKHEI!
YaCTV MKOHBI, YaCTO C SNUTETAMI: TPEIIHBIN, XYIbIi, IOKOPHBbIL, HEJOCTOHBII.

Apxmepen u rmaBsl MOHACTBIPENl KOHTPONMPOBAIN KAHOHNYECKYIO UCTIPABHOCTD
VIKOHOIINCY, MHOT/Ia 0pOpMIISIIN 0COOeHHBIe MKOHOTpadmdecKye 00pasiibl, XOTs MKOHOTpad s
ObL1a TOCTOSIHHO, TOCKO/IBKY MTPao6pasbl KaXKIOTO CBATOTO ¥ COOBITII Y TBEPKAEHBI BEeKaMMI
COOTIOfIeHHBIMM IPaBU/IAMI BOCTOYHO-XPUCTUAHCKOTO TBOPYECTBA.

JImynOCTU MKOHONMCLEB 16-18 BB. HAaM CerOfiHA U3BECTHBI HAa OCHOBAHUM PeKUX U
I paroueHHbIX HaiIMCEeN Ha MUKOHAX. [IpyruX NMCaHHbBIX MICTOYHMKOB O HUX CYLI€CTBYET OYE€Hb
MaJIo, ¥ TaKUM 00pa30oM TOIbKO Ha OCHOBAHMY MKOHOTPApUIEeCKOTO U CTUINCTUIECKOTO aHa/IN3a
VX JIeJT MOYKHO IIPeIYyBCTBOBATh KaKMIM 00pa30oM OHM ITOTyYa/ Iy 3HAHUSA O XKUBOIVICY, KAKIM
06pa3om ObIIM HAHATHI U CKOTBKO OBITN aKTUBHBL. 3a paboroit [eoprus MurpodanoBuya Ha
npyuMep, MOXKHO C/IeAUTD B TedeHMe Bcero cemnu et (1615-1622), a akTuBHOCTD JIoHIMHA
IpOoJO/DKaeTcs Ha boree Tpex ecsitmneTnii ¢ 1563 o 1596rr. VisBecTHble ceromus nkoHsl VMoanHa
OBI/IV M3TOTOBIEHBI HA IPOJO/KeHUM BoceMHaanaTy (1626-1645), Pagyne naTHaguatu
(1664/1665-1680), Aupperiu PanyeBnya okosno Tpuauary natu et (16381673).
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O crioco6e omyYeHy s )KMBOMMCHBIX HABBIKOB MOYKHO TOJIBKO JJOTa/JbIBaThC, Yallle BCETO
Ha OCHOBaHMM aHajornit. CKy/jHble JaHHBIE IPUBOIAT K 3aK/TIOYEHIIO, YTO HEKOTOPbIe cepOcKue
VIKOHOIIVCIIBI YYVIIN Y CTApILINX, U3BECTHBIX MACTEPOB, paboTas HOMACTePaMy B TeUSHNE IIATH -
BOCBHMIN JIET, a MHOTAa 1 6onbie. V3BecTHO, uTo AHApes PanveBnd u Pagyn pasBuBanucs ¢
kuBonucueM VloaHHoM, a [Jumurpue c Pagyne

Ho, o xymoxecrBenHOM popMupoBannuy 3orpada JIoHrmHa, caMoro TaJJaHT/INBOTO
VIKOHOTIVCI]A 3II0XM, Ybsl pab0Ta CTONT Ha ee Havyasle, MO>KHO TOJIbKO JOTa/IbIBAaThCA. YoKe ITepBble
€T0 U3BeCTHbIe PaOOTHI U3 CeIbMOTO AeCATIIEeTNA 16 Beka IOKa3bIBAIOT XY/[0XKeCTBEHHYIO
3penocts. To, 4TO MOXKHO € yBEPEHHOCTBIO CKa3aTh O KMBOIIMCHOM 06pa3oBaHuy JIOHI1MHA, 3TO TO,
YTO OH KPEIKO YIIMpPaJjICsA Ha BBICOKME TOCTVDKeHMs cepOCKO )KMBOINCH ¢ Hayasna 14 Beka,
KOTOPBIX 9TOT BEIMKNI XYAOKHUK MOT yBuAeTh B [leun, [pavanune, Crymenune, [Jeyanax.
VIMeHHO B 3TVX MOHACTBIPAX JIOHTMH ObII HAHAT J/Is1 BO300OHOB/ICHN A HACTEHHBIX KAPTUH Y JJIA
M3TOTOBIEHMS UKOH, a paboTra B M. JlJoMmHn1a 1577/78rT. BXOJUT B COCTAB €0 JTYYIINX
ocymectsieHuit. Kpome sxupomnucy B Kymose v antape, B JJIOMHIIIe OH M3TOTOBVII MKOHBI X PUCTOC
canocronamu 1 boropoania c npopoxammu Ha mpectore (puc. Ne 1), Cearoit Jumutpuii u CBATOM
Teopruit, HegpemanHoe oko, brarosemenne (puc. Ne 2), Kpemenne (puc. Ne 3), Bockpecenne
Jlazaps, Bxop B Mlepycanum, Pactiatue (puc. Ne 4), Bosnecenne (puc. Ne 5), Comectsue CBATOrO
Ilyxa Ha anoctonos (puc. Ne 6), m anocrona Bapgonomes, SIkosa, Mares, Vloanna borocnosa (puc.
Ne 7). boraTele uKOHOrpaduuecKue pelleHNsA CBUAETENIbCTBYIOT O BBICOKOM YPOBHE €ro
6Oroc/IOBCKOTO 3HAHMSA, @ CBEXUI ¥ APKNUI KOTOPUT, HaJe)KHBINI PUCYHOK ¥ MATKOE
MOZIeNTMPOBaHMeE O )KMBOIVICHOM MacTepCTBe, KOTOPOe 1O KOHI[A 9TOTO ITep1o/ia He IPeOI0IeHO.
Ilapckue BopoTa (puc. 8) u Pacnsitue BBepXy MKOHOCTACA SIBNSAIOTCS pab0OTO aHOHMMHOTO
MKOHOIINCIIA, KOTOPBDIl, XOTA TaNaHTIUBbIIA, He JOCTUT BUPTYO3HOCTM JIOHTMHA B UepTexe I
MOJIe/IPOBAHUM.

B oTmdne ot rpedecKux MacTepoB, KOTOpble Hocie nafieHus KonctanTnHonons, paboras
Ha Kpure, ocTpoBe, KOTOPbIN 10 17 BeKa 0CTacA IOJ BEHEIMaHCKO BJIaCTU, B MKOHOIICh
IPUHS/IN ONpefie/IeHHble UKOHOTpadudecKye ¥ CTUINCTIYECKIe BIVAHNA PeHeCCAHCHOM I
MaHbePUCTCKOI KUBOIICH, CepOCKIIe MKOHOMMCIIBI 10 BTOPOTO AECATIIETH 17 Beka OMpaninch
TOJIbKO Ha BU3AHTUIICKYIO N300 pasUTeNbHYIO IIOITUKY, COIPOTUBIIAACH 3alIaTHOEBPOIEICKUM
BysiHUAM. Co BTOpOTt YeTBepTy 17 BeKa It pOCIIMCY CTeH 1 MKOHOCTACOB CePOCKIX LIePKBeli,
BCe yalle HAaHMMalTCs u [pexn, a cepb6CcKast UKOHONMNCH OKa3bIBaeT MATKOE M He3aMeTHOe
B/IVSTHVIC HOBBIX MKOHOTPAa(MYeCKMX ¥ CTUINCTUIECKVIX PeIIeHMIL.

3HaHUe UTANO-KPUTCKMUX IIAOTOHOB MOXHO BUJIETH, XOTSA PEJKO, ¥ B IIOCIEJHUX
JecATUIETUsX 16 BeKa, 0 4eM CBUAETENbCTBYIOT MUKOHOTpaduIecKue feTany Ha MKOHe
HeN3BeCTHOTO aBTOPa, KOTOPHIit 1574r. uso6bpasun Csaroro leoprus kak kedanodopoca (puc. 9).
TaxHas XUTUIHAasA NKOHA 13 I. YallHuYe, KOMIIEKCHOCTBIO B pellleHI Y OlIpe/ie/IeHHBIX CIleH
TOBOPUT O XOPOIIO MHPOPMUPOBAHHOM MKOHOMNCIIE, Ybell )KUBOMMCHBII TalTaHT He
IPeBOCXOANUT MeCTHbIE TPAHUIIBL.

JIucKpeTHbIe BAMAHNA KPUTCKON MKOHOIIMCY BUSHBI B paboTe xunangapckoro leoprus
Murpodanosuya. O6pa3oBaH HaBEepHO B OLHOIT 13 MacTepckux Ha Caroii [ope, rpe
BBIpAIMBA/IN BU3AHTUIICKYIO TPagUIINIO, C OY4€HDb IUCKPETHBIMMU 37I€MEHTAMU KPUTCKOIA
XuBomucy, Mutpodanosud 1615/16rr. usrorosun ukony Cssaroit Tponusr (puc. 10), koTopyio
npuHecnu B 1jepkoBb CBsiToro Hukosnsl B T. @oua us ctapoii nepksu B Yene6uuax. HemsBecTHO
KaK/M 00pa3oM OHa TaM OKa3aJach, HO Cy/iA 10 HaJIIMCI, OHA ObLIa TO)KePTBOBAHMEM XY/I0XKHIKA
MOHACTBIPIO nocBAeHHOM CBaToit Tponune, HaBepHo ToM B [IneBnax. Beicoknit yposeHnb
TEXHIYECKOTO IIOCTYTIKA, 0e3yIIPeyHbIil PUCYHOK, IPKJe IIBeTa APAPOBOK M TEMHBI MHKApHAT,
MATKOE MOJIe/INPOBaHMe, TOKa3bIBAIOT U IIOJIHYIO XY/10’)KECTBEHHYIO 3pe/IOCTDb ¥ HE3aMeTHBIN
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KpuTckuit MaHep. OBMHAKOBBIMI JOCTOMHCTBAMU TOpAATCA u [lensncHslit unH (puc. 11, 12) n
6onbinoe PacniATie, KoTOpO€, Ha OCHOBAHUY CTV/IbHBIX aHAJIOIMIA, [I/IsI MOHACTBIPs JKuToMmcmnyg
Teoprue MurpodanoBud nusroroBwn 1618/19rr., Korga >KMBOIMCaN epKOBb B HelaIeKO
PacIonoXeHHOM M. 3aBajia.

Bnusune MutpodaHoBuYa BUJHO B CepOCKOIT MKOHOIMCHU 1O CepeMHBI 17 Beka.
[Tpectonbuble nKOHBI boropoanisl ¢ Xpuctom 1 mpopokamu (puc. 13) n [lensuca c anocronamn
(puc.14) n3 m. JKutomMucind nokaspIBaloT, YTO X aBTOPBI, 13 KOTOPBIX XyA0XHUK [TpecTonpHOI
VIKOHBI BOropofnIiel cunTaeTCst HEMHOTO c/1abee OT TOr0, KOTOPBINE M3TOTOBYJI IIPECTOBHYIO
MKOHY [len3siuca, 10 CTU/II0 OMPAINCh Ha UKOHOIVCh MuTpodaHoBmya.

Benyuieit TM4HOCTHIO CepOCKOI MKOHOIVICY C TPEThETOo fecATUNIeTA 17 Beka ABIANCA
sorpad MoaHH, Ipo KOTOPOTo IpeAIoIaraeTcs, YTo >KMBONMCHOe 00pa3oBaHye TONTyYNI B
TpyIIIe COTPYFHMKOB MuTpodaHoBuYa. VIoaHH B MKOHONICY ITOKa3bIBaeT Ha [@KHBI PUCYHOK,
ITaCTUYeCKOe MOJIe/IMpOBaHNe, XPOMATYeCKOe 0OraTCTBO ¥ 3BYYHOCTD CBET/ION HAJIIETHI —
Ka4eCTBa, KOTOPBIMY IIPOJOJDKIII Y Th Pa3BUTHA CepOCKOIl MKOHBI ONIpefie/IeHHbIIT paboTaMu
Jlouruna 1 Mutpodanosnya. OH 3HaJ ¥ KPUTCKYIO MKOHOMMCH Y €€ CTUICTIYeCKIe ITOCTYIIKI
HacTpanuBaj COOCTBEHHOI PYKOIVICY, B KOTOPOJI BUHA HAKIOHHOCTD K fietanu. [To mepksu B
Yenebnuax psfoM ¢ I. @oya 16411, U3TOTOBWII CaM MY BMECTE CO CBOUM YIEHUKOM AHJpeiioM
PanveBuyem nkonsl [lensnca (puc. 15), Caroro leoprus (puc. 16), Csaroro Jumutpus co
Cesareim Cepruem (puc. 17) u Cearoro Huxoner (ci1. 18). Hagnucep Ha nxkonax Cssaroro [eoprus u
Cesaroro Iumutpnus co CeareiM CeprueM ynoMmnHarT 3aka3unkos: [1eito bo>xosuya, Pagonbro
Wnuitnya, Mauny u llBetko Tomamesnya. B Hagnucax He yKa3plBaeTCsA KaKOTro cTaTyca u
IPOMCXOXKEHNUA KTUTOPDI, I03TOMY HEBO3MOXXHO YETKO YTBEP>K/IATh, UTO IIPeMETHbIE NKOHBI,
KOTOpble Ho3Hee Xpauyy B Ctapoii mpaBociaBHoi epksu B CapaeBo (cerogus B M. JJoOpyH),
VI3TOTOBJICHBI IMEHHO JIJL1 Ma/IeHbKOM LiepkBy B Uene61ruax. X0oTs Ha yKa3aHHBIX YeThIPEX IKOHAX
MOYKHO YBU/IETb CTUIMCTUYECKIE XapaKTePUCTUKY MKOHonucK 1 VloanHa u PanyeBnda, kadecTBo
PUCYHKa yKa3blBaeT Ha TO, 4yTo [lensuc, ukonnsl Caroro I'eoprusa u CeaToro JumMutpus co
Caarbpim CepryeM U3TOTOBIJI CTapUINII MacTep, a UKOHY CBATOro Hukosnsl, ero yueHuk.

Onyc Auppuu PanyeBuda B 60/1bl1Ieii CTelIeHN CBsI3aH ¢ MOHacThIpeM CBsiToit Tponiisl B
[11eBAX, HO U B LIEPKBAX M MOHACTBIPAX HAa TeppUTOpNY bocHNM 1 IepuieroBMHbI , KpoMe NKOH 13
Yenme6mueit, HAXOANINCH ellle ATh €T0 MKOHOMMCHBIX paboT — Jlensuc ¢ anocTomaMm 13 epKBu
Casaroro Vnbpu B bycosaue (1654, puc. 19), nxona Cearoro Kupusaka Ormenpunka us Crapoii
nepksu B CapaeBo (1648/49, puc. 20), Caroro J/lasapa [IpaBegroro us nepksu CBATBHIX
amoctonos Ilerpa u [TaBna B Omannyax (1658/1659, puc. 21), Cearoro Adanacus
Anexcanppuiickoro u3 nepksu Cearoro Bacunusa Octposkckoro B biarae 1 o4eHb HOBpeXieHHas
nkoHa Cesaroro Hukonbl n3 . Yarinndve (cepenyna 17 B.). XoTs TananTnus, Aujpes PandeBud e
LOCTUT XVBOMMCHBIX IIeHHOCTE CBOEro yYUTe/A, IPOIMOopLUMM ero GUTyp HeYKIXee, a
MopenupoBaHue 6onee rpyboe. Ha nkoHe n3 bycoBaum ocyIiecTBuI eAMHOE MKOHOTpaduyecKoe
pelieHye B KOTOpPOM co3aHa aHajnorusa Mexy CarsiM CaBo, CBaATbiM CTepanoM [leqaHcKuM 1
CaaTbiM CumeoHoM cep6ckuM co CATeIM aniocTonoM Ilerpom, Csareiv Hukomnoit u CBATBIM
arnoctonoM [TaBnom. Ha nkone u3 brraras Mo)XHO yBuzeTb 6/1130CTb C MKOHOTpadeit KpUTCKO
JKVIBOITVICH, @ KPUTCKVE BO3/Ie/ICTBIA Y3HaBaeMbl 11 Ha Apyrux PandeBndeBux paborax, B 60bIIei
CTeIIeHM, YeM Y IPYTHX COBPEMEHHBIX CepOCKIX MacTepoB. MaleHbKMII pa3Mep UKOHBI U3
BycoBaun (28.4x 19.5), m ocoberHo Toyi 3 Omannyeii (20 x 16.5) mokaspiBaeT KaKoii Obla
HaK/JTOHHOCTb 3TOT0 MacTepa K M3TOTOBJIEHNIO MIHUATIOP B PYKOINCAX, IO TBEPK/I€HHAs €TI0
VWUTIOMUHATOPHBIMM OoCyiecTBIeHusAMH B [llecTtopHeBe 1 XpucTrnanckoit ronorpadum Kosmsr
Vupukononosa n3 MoHacTeipsA CeATolt Tpoutsl B [IneBax.
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[TpaBoe kpb0 apckux BopoT n3 Ctapoii nepksu B Capaeso (puc. 22), TpONCXOAALINX U3
MoHacThIps bans papom c I[Ipuboem, ABnA0TCA paboTON HEM3BECTHOTO MacTepa U3 IIepBOil
nonoBMUHbI 17 Beka. JKuBoNuch Ha HUX, XOTA CTUIUCTUIECKM II0X0XKa UKOHOIUCY AHZIpen
PanyeBuya, mokaspiBaeT cpefiHme focTyKeHuA. C Ipyroi CTOpOHBI, 6oraras, 1030/I104eHHas
rpaBIOpa Ha JiepeBe BXONT B PAJ, Ty 4ILUX OCYL€CTB/IEHNI CBOETO BPEMEHI.

3orpa¢ Pagyn, kotopsiit pabotan Mmexxny 1665 u 1680 rr. Ha Tepputopun Kocoso u
Metoxumn, Heproropuu u bocuun u I'epuieroBuHsl, 4amie 4pyrux MKOHoONucLes 16 1 17 Bekos
3aIChIBA/I MUMEHA KTUTOPOB U CBOIO ITOANNCD. [oc/e TOro Kak 3HaHMA 110 XKMBOMIMCY IIOTYYU/I OT
MacTtepa VMoaHHa, c KoTOpbIM BMecTe paboran B [logBpxe 1664/65rT, Pagyn Ob11 aKTMBHBIM B
MMeHUTBIX eHTpax [Teuckoit marpuapxun. CapaeBckas IjepkoBHas1 00IITHA HAHVMAET eTo JJIS
U3TOTOBJIeHUs MKOHOCcTaca B CTapoii mpaBocinaBHoit nepkBy B CapaeBo (1674). CapaeBckuii
uKoHocTac Pagyne cocrosinus HagBparus c mpefcrasneHnsamu locrenpunmcTsa ABpaama (puc.
23) m HegpemanHoro oxa (puc. 24), xutuitHeix nkoH Csroro Moanna [Ipepreun nu Cstoro
Credana (moTepsHa), MKOHa Bennkux npasgHuKOB 11 Benmkoro PacnATus ¢ ByMs IIeTAMY, B
KOTOPBIX HAXOMATCS MeaIbOHBI ¢ O10cTaMy IIpopokoB 1 Xpucrta Crapua lanu u OMmanynia. [lis
Crapoi IepKBY pacIuCca i YeThIpe JBYCTOPOHHNUX NKOHBI C N300 pakeHMAMM PAa3HBIX CBATBIX
(puc.25a/6,26 /6,27 a/6,28a/6)). XOTs CLieHbI HEMHOTO UKOHOTpadU4eCcKy yIIpOIeHb], BULHA
oropa Ha peutenus JoanHa, 0co6eHHO Ha >XuTuitHo nkone Cpsroro Voanna. Top vy gBa mocre
OKOHYAHMA 3TO CIIOKEHHOM 1jeIoCTHOCTY (1675-1676) Pagyn moxer OBITD /IS KAKOTO-TO
JOIOJITHUTENPHOTO NKOHOCTACAa CapaeBCKOI ePKBY pacnucan bnarosenjenne 1 MKOHBI €
usobpaxenusmu anoctonos JIykn u Vloanna, Bapdonomes u SIkosa (puc. 29), Auppun u CumoHa.
STOT OT/IMYHBII UKOHOTINCEL] YMeIo GOopMUpyeT N300pakeHNs1 KOPOTKMMY Ma3KaMy Oemoi
KPacK, BBIJIE/IAA MYCKYIaTypy 1 06beM. OT yunrena JloaHHa IPUHSAI M yTOHYEHHYI0 00paboTKy
mertamu. Toro->xe roga Pagyn usrotroBu japckme BopoTa st MoHacThIpsi JKutomucny (puc. 30),
Ha KOTOPBIX, 10 HOTaMM apXaHreja [aBpuia cToUT HanuCh, yIIOMUHAOIINI aBTOpa 60raToro
yKpalleHus pe3b0Obl 110 iepeBy — npourymena Cepaduma.

Bo BTropoii monoBuHe 17 BeKa M3TOTOB/IEHbI MKOHBI aHOHMMHBIX MaCTE€POB, Pa3IMYHOTO
YPOBHS 3HAHUI M TA/IAHTA, HO B IyXe TOT'0 MKOHOIMCHOTO TeYeHNsI, KoTopoe 00603Haunn VoaHH, a
IOTOM O HeM 3a60Tnnnch Pandesny u Pagyn. Beicokue >XMBONCHBIE ZOCTVKEH S BUAHBI HA
nKoHe XpucTa HanpecTone 13 oun (puc. 31). V3-3a CTUANCTUYECKOTO CXOXK/IEHNA ee CUNTaNN
paboroit Pajyse, HO rofi, HA3HaYEHHBIN B KTUTOPCKOM Hafinucy— 1688/89 — IpuBOANT K BBIBOALY,
YTO €€ aBTOPOM SIBJIAETCA KTO-TO M3 €TO TAaTAHT/IMBBIX HAC/IEJHNKOB.

B xonme 17 mnu Havane 18BB. MOXXHO JAaTUPOBATh IBYCTOPOHHIOI MKOHY C
npepcrasnenysamy Paciatus Xpucra u Comectsus Bo af (puc. 32), KoTopasi 13 MOHacThIps [lyxnm
nepeHeceHa Ha l|pkBuHy B TpeOuHbe. 1784r. taHHast MUKOHA HEOOIBIIOTO pa3Mepa MoIy4IuiIa
OKJIaJ] U3 cepeOpeHHO )KeCTH, C HaJIMCAMY OTKPBIBAIOLIVIMY, YTO KTUTOPAMU OK/Iajja ObIIn
nepomoHax VMnnapuon Tpebunen u Mapus cynpyra Crannmu Kpusornasa. Oxnaj MKOH
cepeOPsIHOI KeCThI0 (MHOT/Ia T030/I0Y€HHOI ) ABISIeTCSI 0COOEHHBIM BUIOM ITO>KEPTBOBAHMS U
KpacHOPEYMBO TOBOPUT O MeCTe VM POJIM MKOHBI B 611arodecTun. B JanHHOM ciy4ae ocoO6eHHO
VHTEePeCHBIM CII0CO00M, TOCKOIBKY B Ka4eCTBe KTUTOPOB IOSBIIAIOTCS OJJVIH IEpOMOHAX 1 OffHa
JKEHI[HA VI3 MUPSAHCKOII Cpefibl, CKopee Bcero n3 MpHbuyeit, iepeBHM Hela/IeKO OT MOHACThIPA

Hyxu.

[ToBpeXxieHMA U CIOM KONIOTHY He JAaI0T MOTHOCThIO pAaCCMOTPETh )KMBOIUCHBIE
xapakTepucTuky nkoH Xpucra [Tantoxparopa (puc. 33) u Csitoro Hukorst (puc. 34) n3 6oraToir
Koynekuuu nepksu Cearoro IIpokonus B r. Bucoko. Mo>XHO Ipe4yBCTBOBATD, YTO MKOHA
Xpucra siBnsieTcss paboTOM ONBITHOTO MacTepa, XOPOIIEero pucoOBanbIKa, 0COOEHHO
pabuHMPOBAHHOTO ITPYU MOZIENNPOBAHNI, HO TOTHKO ITOC/Ie KOHCEPBATOPCKMX 3aXBATOB MOXKHO
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OyneT 60Jee 4eTKO OIpeie/IUTh BpeMs ee BOSHUKHOBeHNA — 17 mu 18 Bek, a CpaBHUBAHMEM C
APYTYIMU OCYIECTBICHNAMY MKOHOMIMCY MOXeT OBITh, MOXKHO OyeT IpUIITH K O0/Iee 4e TKUM
BbIBOZTaM 00 aBTOpe. Ha mkone CBsaToro Hukosel, Hox c;1oeM KOIIOTY BHIPUCOBBIBAETCA
rapMOHMYHAsA KOMIIO3WIMA, HAJIe)XHOT'O PUCYHKA, KOTOpas TOBOPUT 0 paboTe XOpoIuIero
MKOHOMNMCIa 13 18 Beka, HO 1 00 9TOJI MKOHe 60JIbIlle MOXKHO OyIeT CKa3aTb TONBKO IOCTIe
pecTaBpaTOpCKUX pabor.

B monacTeipe [oMmoHuIa cOepeskeHbl 4acTy CTapOro MKOHOCTaca —LjapcKue BopoTa (puc.
35), HagBpaTuUe 1 YeThIpe psifja M300pakeHiT alOCTOIOB U IIPOPOKOB (puc. 36), Ha ubeli 3aHel
4acTu oTMedeH roj 1753. borarad rpaBopa Ha iepeBe Ha BOPOTaX MMeEET XapaKTEPUCTUKH
0apOKKO, HO )KMBOIMCh BepHA BU3AHTUIICKO Tpaguuyy. ToMy-Ke CTUINCTIYeCKOMY TIOTOKY
NpUMHAIEKNT M TOMMOHMYecKas MKoHa CAToro Jloanna KpecTturensa aHrenbCcKoro BeCTHUKA U
Casiroro Casbl Cep6ckoro (puc. 37), 4bM aHOHUMHBIN MKOHOMMCeL] 00jIee TaTaHT/INB, YeM MacTep
MKOHOCTAcA.

B nepxBAX 1 MOHACTBIpAX Ha TeppuTopum bocann n [eprieroBMHB HAXOAATCA MKOHBI,
aBTOPBI KOTOPBIX IPMHAJJIEXKAT TAaK-Ha3bIBaeMOMy 3orpaduieckoMy TedeHno. Hactoitunso
XpaHs BUSAHTUIICKYIO TPAIMIIMIO, JAHHBIE )KVMBOIVICIIBI 3/IeMEHTBI JIeKOpaLuy 6apOKKO, BUVIMbBIX
B OpHaMeHTMKe Ha 300pa>keHHOI OfieXK/je, KOPOHAaX, IPeCTOJaX, YIPOLIa/IN M CBOAVIIN K
MUHUMYMY. CHIbHas KOHTYPAa, BUSAHTUIICKasA PPOHTAIbHOCTD M pa3MePHOCTD TONIBKO Ifle-TO B
3orpadu4ecKoil )KMBOMICY KOMOVHMPOBAHDI C M3BVIIMCTBHIMU TVHUAMY VIV BOTIOMUHO3HO
MOJIEIMPOBAHHOM IPATIMPOBKOIA.

Cranoe Ilonosi4 n3 MapTuHIies ABIA€TCA aBTOPOM UKOHOCTaca B MOHacThipe Ilampaya,
113 KOTOPOT'O COXPaHEHBI TOJIbKO YacTH, M HECKO/IbKO MKOH 13 CapaeBo 1 biaras. Ilapcknit gensnc
u3 Brcoxor (puc. 38), KOTOPBII UM M3TOTOBJIEH B cepeayHe 18B. SIB/IseTCS AICHBIM IPUMEPOM TaK
HasbIBaeMoli 3orpaduueckoit )xuBonyucu Cpema 1 BoitBoguHBI. ITOI-Ke TUHUU Pa3BUTUA
cep6OCKoOIt MKOHONMCK NpUHAAAeXUT n ukoHa Cearoro CredaHa co CljeHaMM XUTUS U3
Kuromucnuya (Ha ganHbII MOMeHT B EmapxnanbHom gBopije B Tpebunsbe, puc. 39), pabota
MacTepa Ybe M HEM3BECTHO. AHOHMMHBIN aBTOP JaPCKUX BOPOT 13 IEPEBAHHON LIepKBM B Mano
bramko (puc. 40) mprHAAIEKNUT TOMY-XKe CTUINCTUIECKOMY Te4eHIIO B CepOCKOI MKOHOINCH
18B. XapakTepusyercs cBefleHreM 6aPOKHBIX MHHOBALIMI HA IIOYTY He3aMeTHBII MUHUMYM,
rapMOHMYHOE CK/IafIbIBaHMe N300 paXkeHNs, HaJJe)KHbI PUCYHOK M SIPKMII IIBET.

Ha reppurtopun Kapmosaukoi MUTPpONIONNY, OTKYAA B IIePKBY ¥ MOHACTBIpU B bocHMI0o 1
TepueroBuHy npu6bsiBaay nkoHsl Cranos [TonoBuya 1 eMy cxoxux 3orpa¢os, B TedeHue 18B.
HapajIIebHO IIeJI IPOLiecC pafKaJIbHOIO MI3MEHEH B CepOCKOI apTUCTUYHOCTH — HoTiee
HOTHOE IIPUHATYE KUBOIVICHBIX 00pa31ioB 6apOKKo. VI3MeHeHM s TPOVCXOAVIIN IO BIVIAHUEM
PYCCKUX MKOHOTIUCIIEB, Tpex ie Bcero Moo BacunbeBnya u Bacunusa Pomanosuya, a mporiecc
nepexoza Ha 6apOKKO IIOYTY IOTHOCTBIO 3aKOHYEH Y )KMBOMNCIeB SIHKO XaTKO30BIMY VMIIN
Humutpue baueBud, 4bM MKOHOIMCHBIE PAOOTHI COXpaHEeHbI 1 B IIepKBsix B bocHun u [epuerosune.
Cpeny Hanbosee yCIENTHBIX IIPMMEPOB 3TOI HOBOJ MKOHOIVICY HaXO[ATCS MKOHBI PactiaTue (41),
bnarosemenne (puc. 42) u Kpemenus (puc. 43) us uepksu Ycnenus boropoauiet B 1. JINBHO.
Msrkoe MojieTpoBaHye MTHKAPHATOB, MJUTIO3MOHMCTIYeCKe 9P deKThI Ha POHe, COKpaIleH U
VICIIONIb30BaHHBIE YTOOBI 00ECIeYNTh eCTECTBEHHOE [IBVKEHIE ABNAIOTCS 3TeMEeHTaMU
3aMaZlHOEBPOIECKO KMBOMNMCHOM NPAaKTUKM 32 KOTOPOI YXaXXMBa/M elle ¢ mepuoja
peHeccaHCHl. 3010TON (POH M [PAaNMPOBKIU CBUJIETENTBCTBYIOT O BCE ellje IIPUCYTCTBYIOMIEN
BU3aHTUIICKOI TPafULN. DTU MKOHBI U3 I. JINBHO TaKM 06Pa3oM CTOST B KOHL|e OJHOT SII0XY I
00BABIIAIOT CIEAyIOLee CTONIETHE, B KOTOPOM 1 Ha IKOHAX 13 Kojutekuyy B bocHun u [epuerosune
HOSBATCS pa3/IMyYHble NHTepIIpeTanuy 6apoKKO, IapajlebHO C TeYeHUAMY HaCTONYMBOII
3orpaduyecKoii IPaKTUKM, HO ¥ C HOBBIMM CTMMY/IaMU KJTACCUIIVI3MA 1 aKaJeMI3Ma.
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ITIOIIMC PEITPOAYKIIMJA
Y KATAJIOTY

1. BOTOPOJJMIIA CA XPVICTOM I
ITPOPOLIVIMA,

cnukap Jlourun, 1577/78. ropyuna, Temiepa
Ha Jacuu, 116x81,9, emapxujcku 1Bop y
Bujerpuny, (MpBo6UTHO Y MaHACTUPY
JToMHMIIN)

2. BIATOBUJECTH,

cmvkap Jlonry, 1577/78. ropyuna, Temriepa Ha
macuy, 35,7x22,4, emapxujcku iBop y bujersn-
Hu (PBOGUTHO y MaHacTHpy JloMHmMI)

3. KPIITEIBLE,

cnukap Jlourun, 1577/78. roguna, Temiepa
Ha flacuy, 35,7x22,4, enapxujcku JBop y
Bujerpuny (mpBo6UTHO y MaHACTUPY
JToMHMIIN)

4. PACIIERE,

crkap Jlonrun, 1577/78. ropuna, Temrepa
Ha Jjacun, 35,7x22,5, enapXujcku IBop y
Bujerpuny (IpBoOGUTHO y MaHACTUPY
JToMHMIN)

5. BASHECEIBE XPUICTOBO,

crmkap Jlonrun, 1577/78. ropuHa, Temrepa
Ha flacun, 35,7x22,4, enapxujcku JBop y
Bujebunn (IpBOOUTHO Y MaHACTUPY
JToMHMII)

6. CMJTA3BAK CBETOTI [YXA HA
AIIOCTOIJIE,

cnukap Jlourun, 1577/78. ropyuna, Temmepa
Ha Jjacun, 35,7x22,4, emapxujcku IBop y
Bujepuny (IpBo6GUTHO y MaHACTUPY
JToMHMIIN)

7. CBETU JOBAH BOT'OCJIOB,

crmkap Jlonrun, 1577/78. ropyHa, Temrepa
Ha flacun, 47x21,5, enapXujcKu iBop y
Bujerbunn (IpBOOUTHO Y MaHACTUPY
JIoMHMIIM)

8. TIAPCKE JIBEPU,

HeIosHaTy cnukap, 1570-1580. roguna,
TeMIiepa Ha acuy, 157x80, emapxujcku
nBop y bujersnun (mpBobuTHO y
MaHacTupy JlomHmIm)

9. CBETUI TEOPIMJE CA JXUTUJEM,
HEeIO3HATy CIMKap, 1574. roguHa, TemMIiepa
Ha Jlacuu, 1574, 76x54, npksa Ycrema
Boropopune y Yajunuay

10. CBETA TPOJUIIA,

cvkap Teopruje Murpodanosuh, 1616.
TOfIMHA, TeMIIepa Ha Jlacuu, 45,4x37, pKkBa
Cseror Hukorne y ®oun (mpo6uTHO y
npksu Csetor Hukone y Uene6uhuma)

11. TEM3VICHI YU H,
cvkap Teopruje Murpodanosuh (?),
1618/19. roamHa, TemIiepa Ha faciy,
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1. MOTHER OF GOD WITH CHRIST
AND THE PROPHETS,

painter Longin, 1577/78, tempera on wood,
116x81,9, diocesan court in Bijeljina,
(originally in Lomnica monastery)

2. ANNUNCIATION,

painter Longin, 1577/78, tempera on wood,
35,7x22,4, diocesan court in Bijeljina,
(originally in Lomnica monastery)
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painter Longin, 1577/78, tempera on wood,
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painter Longin, 1577/78, tempera on wood,
35,7x22,5, diocesan court in Bijeljina,
(originally in Lomnica monastery

5. ASCENSION OF CHRIST,

painter Longin, 1577/78, tempera on wood,
35,7x22,4, diocesan court in Bijeljina,
(originally in Lomnica monastery)

6. DESCENT OF THE HOLY SPIRIT
UPON THE APOSTLES,

painter Longin, 1577/78, tempera on wood,
35,7x22,4, diocesan court in Bijeljina,
(originally in Lomnica monastery)

7.JOHN THE THEOLOGIAN,

painter Longin, 1577/78, tempera on wood,
47x21,5, diocesan court in Bijeljina,
(originally in Lomnica monastery)

8. THE ROYAL DOORS,

unknown painter, 1570-1580. , tempera on
wood, 157x80, diocesan court in Bijeljina,
(originally in Lomnica monastery)

9. ST. GEORGE WITH HAGIOGRAPHY,
unknown painter, 1574, tempera on wood,
76x54, Assumption of the Virgin church in
Cajnice

10. HOLY TRINITY,

painter Georgije Mitrofanovic, 1616,
tempera on wood, 45,4x37, St. Nicholas
church in Foca (originally in the St.
Nicholas church in Celebici)

11. DEISIS TIER,

painter Georgije Mitrofanovic (?), 1618/19,
tempera on wood, 35x99,4, Zitomislic
monastery

CIITMCOK PMICYHKOB
B KATAJIOTE

1. BOrOPOIUIIA C XPYUCTOM I
IIPOPOKAMU,

>kmBonucen] JIourus, 1577/78 rr., temnepa
Ha f1ocke, 116x81,9, emapxuanbHblii IBOpel]
B I. BuennHa, (epBoHaYa/IbHO B
MoHacTeIpe JIoMHuIa)

2. BJIATOBEIIEHIA,

sxusomicer; Jlonrusn, 1577/78 rr., TeMnepa
Ha Jiocke, 35,7x22,4, enapXuaabHblil
nBopell B I. buennHa, (IepBoHavanbHO B
MoHacTsIpe JIoMHM1Ia)

3. KPEIIEHUE,

skusonucen JIonrun, 1577/78 rr., remnepa
Ha Jiocke, 35,7x22,4, enapxXuaabHblil
nBopel B I. buennHa, (IepBoHavanbHO B
MoHacTeIpe JIoMHM1Ia)

4. PACILITHE,

skusonucen JIourus, 1577/78 rr., remnepa
Ha JIOCKe, 35,7X22,5, enapXuanibHblit
ABoper B I. buennHa, (mepBoHayanbHO B
MoHacTeipe JIomHnMIA)

5. BOSHECEHME XPUICTOBO,
skuBonucen] JIonrusn, 1577/78 rr., temnepa
Ha JI0CKe, 35,7x22,4, enapXmanbHblit
nBoper B I. buenuna, (eppoHayanbHO B
MoHacTbipe JlomHnIa)

6. COHIECTBUE CBSITOI'O 1YXA HA
AIIOCTOJIOB,

sxuBonicer; Jlonrus, 1577/78 rr., TeMnepa
Ha Jlocke, 35,7x22,4, enapXuaabHblil
nBopell B I. buennHa, (IepBoHavanbHO B
MoHacTsIpe JIoMHM1Ia)

7. CBATOV MIOAHH BOTOCJIOB,
skusonucen Jlonrun, 1577/78 rr., remnepa
Ha JlocKe, 47x21,5, emapXuanbHblii IBOpeI;
B I. buennna, (mepBoHavyanbHO B
MoHacTbIpe JIoMHM1Ia)

8. ITAPCKUE BOPOTA,

Hen3BeCTHbIN kuponucel, 1570-1580 rr.,
TemIlepa Ha Jlocke, 157x80, emapxmanbHbIi
ABoper B I. buennHa, (mepBoHavanbHO B
MoHacTeipe JIoMHnIA)

9. CBAATOVI TEOPTUII C JKUTUEM,
HeM3BEeCTHBIN KMUBoMucell, 1574 roj,
TeMIlepa Ha JI0cKe, 1574, 76x54, 11epKoBb
Yenenua boropopuipl B 1. HaitHnyue

10. CBSITAA TPOUIIA,

suBomicer; Teoprie Murpodanosuy, 1616
TOfI, TEMIIEPA Ha JIOCKe, 45,4x37, 11epKOBb
Casitroro Hukonst B 1. @ova
(mepBoHayanbHO B LepKBI CBATOTO
Huxonb B Yenebuaax)

11. JEVI3VICHBIN YVH,

sxmBoricer; feoprie Murpodanosud (?),
1618/19 rr., TeMnepa Ha Jjocke, 35x99,4,
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35x99,4, manactup JKuromucnuh

12. TEVI3VICHU YVH,

cmkap Teopruje Murpodanosuh (?),
1618/19. rogmHa,TeMnepa Ha gacum, 35x97,
manactup JKnromucnnh

13. BOTOPOJIVIIA CA XPYCTOM
IIPOPOLIVIMA,

HETIO3HATY CIMKap, 17. BUjek, TemIepa Ha
naciy, 123x86, manactup XKurommcnnh

14. TEM3VC CA ATIOCTOJIIMA,
HEIO3HATK ayTop, 17. Bujek, TeMIepa Ha
nacuy, 123x87,5, manactup JKnromucnnh

15. TEMI3UC,

cnuKap JosaH, 1641. rognHa, TeMIiepa Ha
nact, 65,5x49,7, manactup JJo6pyH,
(mpBo6uTHO y nipkBu Ceeror Hukorne y
Yenebuhnma)

16. CBETU TEOPTUJE,

cnukap Josas, 1641 rogusa, Temiepa Ha
nact, 61x52, manactup JJo6pyH,
(mpBobuTHO y 1pKBu CBeTor Hukone y
Yenebuhnma)

17. CBETU OUMUTPUJE I CBETU
CEPIUJE,

cnuKap Josal, 1641. rofguHa, TeMiiepa Ha
nacr, 61x52, manactup JJo6pyH,
(mpBo6uTHO y npkBu Ceetor Hukorne y
Yenebuhnma)

18. CBETU HUKOIJIA,

cmkap Anpipeja Pandesnh, 1641. ronusa,
TeMIlepa Ha jacuy, 59x39,2, MaHacTup
To6pyH, (mpBo6uTHO y 1ipkBI CBeTOr
Huxone y Yene6uhnma)

19. JEM3MC CA AIIOCTOIMMA "
CBETUTE/bVIMA,

cmkap Anppeja Pandesnh, 1654. roanHa,
TemIepa Ha faciy, 28,4x19,5, maHactup
Jo6pyH (mpBo6utHO y upksu Ceetor
Vnuje y bycosaun)

20. CBETU KMPJAK OTHIE/THUK,
cmukap Auppeja Pandesnh, 1648/49.
TOfIMHA, TeMIIepa Ha Jjacun, 32,5x24,2,
maHactup [lo6pyH (IpBOOUTHO y L{PKBI
Cserux apxanherna y Capajesy)

21. CBETM JIA3AP ITPABEJTHIA,
cukap Anpipeja Pandesnh, 1658. roansa,
TemIiepa Ha acuy, 20x16,5, maHacTup
JKurommcmuh, (mppo6uTHO y 1IpKBI
Caetux anocrona Iletpa n ITaBma y
Omanuhnma)

22. ITAPCKE [IBEPMU (necHo xpuio),
HEIO3HATY ayTop, IPBa MOOBMHA 17.
BlUjeKa, TemIepa Ha gacuu, 133x50,5,
MaHacTup JoOpyH (IIpeTXOIHO Y PKBU
Caerux apxanberna y CapajeBy, oHeceHe 13
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12. DEISIS TIER,

painter Georgije Mitrofanovic (?), 1618/19,
tempera on wood, 35x99,4, Zitomislic
monastery

13. MOTHER OF GOD WITH CHRIST
AND PROPHETS,

unknown painter, 17th century, tempera on
wood, 123x86, Zitomislic monastery

14. DEISIS WITH APOSTLES,
unknown painter, 17th century, tempera on
wood, 123x87,5 Zitomislic monastery

15. DEISIS,

painter Jovan, 1641, tempera on wood,
65,5x49,7, Dobrun monastery, (originally in
the St. Nicholas church in Celebici)

16. ST. GEORGE,

painter Jovan, 1641, tempera on wood,
61x52, Dobrun monastery, (originally in
the St. Nicholas church in Celebici)

17. ST. DEMETRIUS AND ST. SERGEY,
painter Jovan, 1641, tempera on wood,
61x52, Dobrun monastery, (originally in
the St. Nicholas church in Celebici)

18. ST. NICHOLAS,

painter Andreja Raicevic, 1641, tempera on
wood, 59x39,2, Dobrun monastery,
(originally in the St. Nicholas church in
Celebici)

19. DEISIS WITH APOSTLES AND
SAINTS,

painter Andrija Raicevic, 1654, tempera on
wood, 28,4x19,5, Dobrun monastery
(originally in the church of St. Elijah in
Busovaca)

20. ST. CYRIACUS THE ANCHORITE,
painter Andrija Raicevic, 1648/49, tempera
on wood, 32,5x24,2, Dobrun monastery
(originally in the church of Holy
Archangels in Sarajevo)

21. ST. LAZARUS THE RIGHTEOUS,
painter Andrija Raicevic, 1658. roguna,
tempera on wood, 20x16,5, Zitomislic
monastery, (originally in the church of Holy
Apostles Peter and Paul in Osanici)

22. THE ROYAL DOORS, (RIGHT
WING),

unknown author, first half of the 17th
century, tempera on wood, 133x50,5,
Dobrun monastery (previously in the
church of Holy Archangels in Sarajevo,
originally in the Banje monastery close to

MOHACTBIPb )KI/ITOMI/ICIII/I‘-I,

12. IEMI3MICHBIN YVH,

sxuBorcer; leoprie Murpodanosud (?),
1618/19 rr., TeMnepa Ha ocke, 35x97,
MOHACTBIPb JKuromucnmy

13. BOTOPOJIVIIA C XPICTOM I
IIPOPOKAMU,

HEeU3BeCTHDIN >XMBoMucell, 17 Bek, Temnepa
Ha Jiocke, 123x86, MOHACTbIph
JKuromucnna

14. JEM3UC CA ATIOCTOIAMMU,
HEM3BECTHDII aBTOP, 17 BEK, TeMIepa Ha
nocke, 123x87,5, MoHacTuIpb JKnutomMucmndg

15. JEM3UC,

skusonucen Voans, 1641 roq, remMrepa Ha
nocke, 65,5x49,7, MoHacThIpb Jl06pyH,
(mepBoHayanbHO B 1epkBy CBATOTO
Huxonb B Yenebuyax)

16. CBATOVI TEOPTUIA,

skusonucen Voans, 1641 roq, remiepa Ha
nocke, 61x52, MOHacThIpb JoOpPyH,
(mepBoHaYanbHO B IepKBI CBATOTO
Huxonb B Yenebuyax)

17. CBATOVI IUMUTPUE U CBATOM
CEPITUE,

>xusonucen Vloann, 1641 roq, Temnepa Ha
JIOCKe, 61X52, MOHACTBIPDh JloépyH,
(mepBoHauabHO B IepkBu CBATOrO
Huxonb B Yenebuaax)

18. CBATOVI HUKOJIA,

sxuBonucen; Aunpes Panyesny, 1641 rogx,
TemIlepa Ha Jjocke, 59x39,2, MOHaCThIpb
Jlo6pyH, (mepBoHaYaIbHO B IIEPKBI
Caaroro Huxonb B Yenebuyax)

19. JEM3UC C ATIOCTOTIAMU U
CBATbIMU,

skuBonucen; Aunpes Panuesny, 1654 rox,
TeMmIlepa Ha Jiocke, 28,4x19,5, MOHacTbIph
Jo6pyH (mepBOHaYanbHO B LIEPKBA
Casiroro Vinsu B Bycosaue)

20. CBITOM KMPUSIK OTIIETBHUK,
>kuBonucel] Aunpes Panuesny, 1648/49 rr.,
TeMIlepa Ha JI0cKe, 32,5x24,2, MOHACTbIPb
Jlo6pyH (IepBOHaYaNIbHO B LIePKBI
Caarpix apxanrenos B CapaeBo)

21. CBAATOM IA3APD ITPABEJTHBIIA,
>xuBonucen; Aupes Panmuesny, 1658 rog,
TeMIiepa Ha jlocke, 20x16,5, MOHaCThIpb
JKuromucnny, (mepBoHavaIbHO B IIePKBU
Caarpix anocronos Ilerpa u [TaBma B
Omannyax)

22. ITAPCKME BOPOTA (mpaBoe Kpbio),
HEU3BECTHDIN aBTOP, IepBasd MOo0BMHa 17
BeKa, TeMIlepa Ha Jjocke, 133x50,5,
MOHACTBIPb JIo6pYH (TTlepBoHayanbHO B
nepksy CBATBHIX apxanTenos B Capaeso,
TIpUHECeHa U3 MOHACTBIPA bans pAgoM ¢ T.



maHactupa bame kop ITpu6oja),

23.TOCTO/bYB/bE ABPAMOBO
(monoBuHa HayiBepuja), cnukap Panmy,
1674. ropuHa, TeMnepa Ha gacuu, 57x30,
MaHactup JoOpyH (IpBOOUTHO Yy LPKBU
Caerux apxanherna y Capajesy)

24. HEIPEMAHO OKO (nazasepuje),
cnukap Pazpyn, oko 1674. rogune, Temnepa
Ha facuy, 65x59, manactup JoO6pyH
(mpBo6uTHO y 1ipkBu CBeTux apxanhena y
Capajesy)

25.au 6, CBETV EPMII 1 CBETU
CTPATOHUMK/CBETU TEOJJOCUJE
OIIIITEXUTEb, CBETU EBTVIMUJE
BE/IMIKUA, CBETU AHTOHUJE
BEJIMMKMU (gBOCcTpaHa NKOHA),

cnukap Pazyn, oxo 1674. rogune, Temnepa
Ha facuy, 23,7x17,5, MaHacTup ,[[06pyH
(mpBO6uUTHO y 1pkBu CBeTux apxanhena y
Capajesy)

26.au 6, CBETVI CABA OCBEREHU !
CBETA BAPBAPA/IIETO3APHU
MYYEHWIIM (gBOCTpaHa MKOHA),
cmukap Pazyn, oko 1674. rogune, Temiepa
Ha facum, 24x17,5, manactup Jo6pyH
(mpBO6UTHO y npkBy CBeTux apxanhena y
Capajesy)

27.an 6, IPOPOK JEJIMCE] 1 CBETU
KHE3 JTA3AP/CBETU LIAP
KOHCTAHTHVH 1 HAPUIIA JEJTEHA
(mBOCTpaHa MKOHa),

cnukap Pazyn, oko 1674. rogusne, Temnepa
Ha facuy, 24x17,7, MaHacTup I[06py1-1,
(mpBo6uTHO y 1ipkBu CBeTux apxanhena y
Capajesy)

28. aun 6, HEIIO3HATU
CBEIITEHOMYYEHMK U IBA
MYYEHUKA/IIPOPOK 3AXAPUJA,
CBETW JOAKVIM 1 AHA (nBocTpaHa
MKOHA),

cmukap Pazyn, oxo 1674. rogusne, Temnepa
Ha facuy, 24x18, manactup )106pyH
(mpBo6uTHO y 1pkBu CBeTux apxanhena y
CapajeBy)

29. AIIOCOT/I1 BAPTO/IOME] "
JAKOB,

crukap Pagyn, oxo 1675/76. ropune,
TemIepa Ha fgacuy, 33,3x25,3, MaHacTup
Jo6pyH (mpBo6utHO y 1pkBu CeTnx
apxanberna y Capajey)

30. HAPCKE IBEPH,

cnmkap Pagyn (?), 1676. roaue, Temiepa
Ha facuy, 45,5x147, MaHacTup
YKuromucnuh

31. XPVICTOC HA ITPUJECTOIJLY,
HEIIO3HATH C/IMKap, 1689. rognHe, TeMiepa

Priboj)

23. ABRAHAM'S HOSPITALITY (HALF
OF CANOPY),

painter Radul, 1674, tempera on wood,
57x30,Dobrun monastery (originally in the
church of the Holy Archangels in Sarajevo)

24. UNSLEEPING EYE (CANOPY),
painter Radul, 1674, tempera on wood,
65x59, Dobrun monastery (originally in the
church of the Holy Archangels in Sarajevo)

25. A. AND B. ST. ERMIL AND ST.
STRATONICUS / ST. THEODOSIUS
THE CENOBIARCH, ST. EFTIMIUS
THE GREAT, ST. ANTONIUS THE
GREAT (DOUBLE-SIDED ICON),
painter Radul, around 1674, tempera on
wood, 23,7x17,5, Dobrun monastery
(originally in the church of the Holy
Archangels in Sarajevo)

26. A. AND B. ST. SAVA
CONSECRATED AND ST BARBARA
/BEAMING MARTYRS (DOUBLE-
SIDED ICON),

painter Radul, around 1674, tempera on
wood, 24x17,5, Dobrun monastery
(originally in the church of the Holy
Archangels in Sarajevo)

27. A. AND B. PROPHET ELISHA AND
ST. PRINCE LAZAR / ST. EMPEROR
CONSTANTINE AND EMPRESS
HELENA (DOUBLE-SIDED ICON),
painter Radul, around 1674, tempera on
wood, 24x17,7, Dobrun monastery
(originally in the church of the Holy
Archangels in Sarajevo)

28. A. AND B. UNKNOWN
HIEROMARTYR AND TWO MARTYRS
/ PROPHET ZECHARIAH, ST.
JOACHIM AND ANNA (DOUBLE-
SIDED ICON),

painter Radul, around 1674, tempera on
wood, 24x18, Dobrun monastery
(originally in the church of the Holy
Archangels in Sarajevo)

29. APOSTLES BARTHOLOMEW AND
JACOB,

painter Radul, around 1675/76, tempera on
wood, 33,3x25,3, Dobrun monastery
(originally in the church of the Holy
Archangels in Sarajevo)

30. THE ROYAL DOORS,
painter Radul (?), 1676, tempera on wood,
45,5x147, Zitomislic monastery

31. CHRIST ON THE THRONE,
unknown painter, 1689, tempera on wood,
77,5x47,2, St, Nicholas church in Foca

[Tpuboir),

23.TOCTOJ/IFOBUME ABPAMA (nionoBuHa
HaJBpaTUA),

sxuponucen Papysn, 1674 rox, TeMnepa Ha
nocke, 57x30, MoHacThIpb [lo6pyH
(mepBoHaYaIbHO B 11epKBYU CBATHIX
apxanrenos B Capaeso)

24. HETPEMAHHOE OKO (nazsparue),
>xuonucen, Pagys, okono 1674 roga,
TeMIlepa Ha JI0CKe, 65X59, MOHACTBIPD
Jo6pyH (IepBOHAYaNIbHO B LIEPKBU
CaTbIx apxaHrenos B CapaeBo)

25.au 6, CBITOVI EPMIJI V1 CBSITOVI
CTPATOHIK/CBATOM ®EOTOCUI
OBIIEXVTEb, CBATOM EBTUMNM
BEJIMKUI, CBATOVI AHTOHUM
BEJIMKUN (mBYCTOpOHHSAA NKOHA),
>xuonucen, Payys, okono 1674 ropa,
TeMIiepa Ha J1ocke, 23,7x17,5, MOHacTbIpb
Jo6pyH (IepBOHAYaNbHO B IIePKBI
CaTbIx apxaHrenos B CapaeBo)

26.au 6, CBATOM CABA
OCBEIIEHHBIN 1 CBATAA
BAPBAPA/TIETO3APHBIE
MYYEHVIKW (gBycTOpOHHSSA NKOHA),
>kuBonucer Panyi, okono 1674 roga,
TeMmIlepa Ha Jlocke, 24x17,5, MOHaCTbIPb
Jlo6pyH (mepBOHaYanbHO B IIEPKBU
CasiThIX apxaHrenoB B CapaeBo)

27.au 6, IPOPOK EJIMICEN U
CBATOM KH:3b JIA3APB/CBATOM
IOJAPb KOHCTAHTVH U ITAPUITA
EJIEHA (5ByCTOpPOHHsIS MKOHA),
>kusornucen Payys, okono 1674 ropa,
TemIlepa Ha JlocKe, 24x17,7, MOHaCTbIPb
Jo6pyH (mepBOHaYanbHO B IIEPKBU
Casrbix apxanrenos B CapaeBo)

28.au 6, HEMUSBECTHBIN
CBAIIEHHOMYYEHVK U IBA
MYYEHUKA/IIPOPOK 3AXAPHUA,
CBATBIE MOAKVIM I AHHA
(EBYCTOpPOHHSIS NKOHA),

>kusonucen Payys, okono 1674 ropa,
TemIlepa Ha Jlocke, 24x18, MOHaCTBIPb
Jlo6pyH (mepBOHaYanbHO B IIEPKBU
Casrbix apxaHrenos B CapaeBo)

29. ATIOCOT/IBI BAP®OJIOMEV 1
AKOB,

>kuBomnucer Papys, okono 1675/76 rr.,
TeMIlepa Ha JIocKe, 33,3x25,3, MOHACTbIPb
Jlo6pyH (IIepBOHAYaNIbHO B IIePKBI
CaTbIx apxaHrenos B CapaeBo)

30.IIAPCKVE BOPOTA,

sxmBormicer; Panyr (?), 1676 ropa, Temrepa
Ha JJOCKe, 45,5X147, MOHaCTBIPb
JKuromucnmy

31. XPUCTOC HA ITPECTOJIE,
HeM3BeCTHBIN KuBomnucel, 1689 ropa,
TemIiepa Ha [ocKe, 77,5x47,2, 1lepKOBb
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Ha flacuy, 77,5x47,2, upksa Cperor Huxorne
y ®oun

32.au 6, PACIIERE/CUJIA3AK Y A]l,
HEIO3HATY C/IMKap, 17. BUjek, TeMIiepa Ha
macuy, 25,5x21, cpe6pHM okoB U3 1784,
LipkeuHa y Tpebusy (mpBo6uTHO y
MaHacTupy Jyxu)

33. XPVICTOC IIAHTOKPATOP,
HEIIO3HATY C/IMKAp, 17. mnu 18. Bujex,
TeMIiepa Ha pacuy, 31,1x23, npksa CeeTor
IIpokomnuja y Bucoxom

34. CBETU1 HUKOIJIA,

HEIO3HATY C/IMKap, 18. Bujek, Temmepa Ha
JlallM Ca HAKHA/IHO IPMKYIIAHUM OKBJPOM,
71x52, npxsa Cetor IIpokomnmja y
Bucokom

35. HAPCKE JIBEPH,
HeIo3HaTy caukKap, 17-18. Bujex, remrepa
Ha facuy, 151x83, manactup [ommnonua

36. IPOPOIIN JAKOB, 3AXAPUJA 1
TEJEOH,

HEIIO3HaTy CIMKap, 18. Bujex, Temepa Ha
nacuy, 47,5,x99, manactup fomuonnma

37. CBET1 JOBAH KPCTUTE]b
AHBEOCKU BJECHUK U1 CBETU
CABA CPIICKI,

HEIIO3HATy CIMKap, 17-18. Bujek, Temnepa
Ha pacuy, 131x49, manactup [ommnonua

38. IAPCKHU JEU3UC,

cmkap Cranoje [Tonosuh n3 Maprusaia,
18. Bujex, Temrepa Ha facuy, 65,8x48,8,
upksa Ceeror [Ipokonuja y Bucokom

39. CBETU CTE®AH CA JKXUTUJEM,
HEIIO3HATy C/IMKAp, 18. BujeK, TemMIiepa Ha
nacuy, 62,8x45,5, manactup JKuromucnnh

40. IIAPCKE [IBEPH,

HEIO3HATY CIMKap, 18. Bujex, Temenpa Ha
nact, 168x77,3 (BucKHa ca KPCTOM), IIPKBa
6pBHapa y Manom Bramkom

41. PACIIERE,

HEIIO3HATH C/IMKAp, 18. BujeK, TemMIiepa Ha
naciu, 81,3x49, npksa Ycnema boropoauie
y JluBny

42. BTIATOBUJECTH,

HEIIO3HATY C/IMKap, 18. Bujek, TeMIepa Ha
nacuy, 81,2x50, npksa Ycrewa boropopune
y JIusny

43. KPIITEWKLE XPVICTOBO,

HEIO3HaTy CIMKap, 18. Bujex, Temnepa Ha
naciy, 80x49,7, upksa Ycremwa boropopune
y JluBny

80

32. A, AND B. CRUCIFIXION /
DESCENT INTO HELL,

unknown painter, 17th century, tempera on
wood, 25,5x21, silver revetment from 1784,
Crkvina in Trebinje (originally in Duzi
monastery)

33. CHRIST PANTOCRATOR,
unknown painter, 17th or 18th century,
tempera on wood, 31,1x23, St. Procopius
church in Visoko

34. ST. NICHOLAS,

unknown painter, 18th century, tempera on
wood with a frame later added on, 71x52,
St. Procopius church in Visoko

35. THE ROYAL DOORS,

unknown painter, 17th - 18th century,
tempera on wood, 151x83, Gomionica
monastery

36. PROPHETS JACOB, ZECHARIAH
AND GIDEON,

unknown painter, 18th century, tempera on
wood, 47,5x99, Gomionica monastery

37.ST.JOHN THE BAPTIST ANGELIC
MESSENGER AND ST. SAVA OF
SERBIA,

unknown painter, 17th - 18th century,
tempera on wood, 131x49, Gomionica
monastery

38. ROYAL DEISIS,

painter Stanoje Popovic from Martinci,
18th century, tempera on wood, 65,8x48,8,
St. Procopius church in Visoko

39. ST. STEPHEN WITH
HAGIOGRAPHY,

unknown painter, 18th century, tempera on
wood, 62,8x45,5, Zitomislic monastery

40. THE ROYAL DOORS,

unknown painter, 18th century, tempera on
wood, 168x77,3 (height with a cross), log
cabin church in Malo Blasko

41. CRUCIFIXION,

unknown painter, 18th century, tempera on
wood, 81,3x49, Church of the Assumption
of the Virgin Mary in Livno

42. ANNUNCIATION,

unknown painter, 18th century, tempera on
wood, 81,2x50, Church of the Assumption
of the Virgin Mary in Livno

43. BAPTISM OF CHRIST,

unknown painter, 18th century, tempera on
wood, 80x49,7, Church of the Assumption
of the Virgin Mary in Livno

Casitoro Hukonst B 1. ®ova

32. au 6, PACIITUE/COINIECTBUE
BO Al,

HEeU3BeCTHDIN XMBOMUCcell, 17 Bek, Temiepa
Ha JJoCKe, 25,5x21, cepeOpsIHbIIT OK/Iaf U3
1784 ropa, lpkBuna B TpeOunne
(repBOHaYanbHO B MOHACTBIpe Jly>Xn)

33. XPUCTOC ITAHTOKPATOP,
HeM3BEeCTHBIN >KuBonucell, 17 unn 18 Bek,
TeMIlepa Ha J1ocke, 31,1x23, 11epkoBb
Caaroro ITpokomnus B I. Bucoko

34. CBATOV HUKOJIA,

HeN3BeCTHbIN >KMBoMucell, 18 Bek, Temnepa
Ha JIOCKe C TT03/JHee MPUKPEI/IEHHO
pamKoii, 71x52, iepkoBb CBATOrO
ITpokomnus B r. Bucoko

35. JAPCKUME BOPOTA,
HeM3BeCTHBIN >KuBornmucell, 17-18 BB.,
TemIepa Ha Jiocke, 151x83, MoHacTbhIph
Tomuonnma

36. IIPOPOKU SAKOB, 3AXAPUS U
TEOEOH,

HeNM3BEeCTHBIN >KMBoIMCell, 18. Bek,
TemIlepa Ha JJocke, 47,5X99, MOHacTbIpb
Tomuonnia

37. CBATOM IOAHH KPECTUTE/b
AHTEIbCKN BECTHUK U CBATO
CABA CEPBCKMUIA,

HeM3BeCTHBII XuBonucel, 17-18 BB.,
TeMmIlepa Ha Jiocke, 131x49, MoHacTbIph
Tommonnia

38. IIAPCKI TEM3UC,

sxuBonucer; Cranoe [TormoBudy 13
MapruHies, 18 Bek, TeMIiepa Ha locke,
65,8x48,8, mepkoBb CaaToro ITpoxomus B 1.
Bucoko

39. CBATOM CTE®AH C KUTUEM,
HeN3BeCTHbIN >KMBoMucell, 18 Bek, Temnepa
Ha JlocKe, 62,8x45,5, MOHACTbIpb
JKuromucnmy

40. HTAPCKUE BOPOTA,

HEeN3BeCTHbIN >KMBoMucell, 18 Bek, Temnepa
Ha JIocke,168x77,3 (BbICOTa C KPeCTOM),
JepeBsiHHas LlepKoBb B Majio bramiko

41. PACITATUE,

HeN3BeCTHbIN >KMBoMucell, 18 Bek, Temnepa
Ha Jlocke, 81,3x49, 11epkoBb YcneHus
boropopuipl B 1. JIuBHO

42. BTATOBEIIEHV A,

HeN3BeCTHbIN >KMBoMucell, 18 Bek, Temnepa
Ha Jlocke, 81,2x50, 11epkoBb YcreHus
boropopuipl B 1. JIuBHO

43. KPEHIEHUME XPIICTOBO,
HeN3BeCTHbIN >KMBoMucell, 18 Bek, Temnepa
Ha Jlocke, 80x49,7, 1epkoBb YcreHus
boropopuipt B 1. JIuBHO
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